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FOREWORDS 

TO THE TROUBLESOME RAIGNE OF KING JOHN, Pt. I. 



§ I. Editions and reprints, p. iii. 

§ 2. Shortcomings ol King John, p. iv. 

§ 3. Mr. Edward Rose on ' Shaliespeare as an Adapter,' p. v. 

§ 4. Thanks to helpers, p. xvii. 

§ r. The present Facsimile of this Play is the first since the 
original edition of it in 1591. Theold reprints of the Play were made 
by George Steevens^ and Nichols^ from the second Quarto of 161 1 ^; 
so was Mr. Hazlitt's ; and Mr. Fleay's modernisation of the drama 
in his edition of Kitigjohn for Collins's Series of School and College 
Classics, 1878, \s. 6d., seems to be from the same late version. Till 
now, few of us ordinary Shakspere students have verified the state- 
ment ai Cataloguers that the original print of the Play was in two 
volumes, with different title-pages ; for, as separate volumes of The 

^ ' Twenty of the Plays of Shakespeare, Being the whole Number printed in 
Quarto During his Life-time, or before the Restoration "... London, for Tonson, 
Payne, and Richardson, 1760, vol. ii, sig. N 6 to T 8. Steevens gives the Second- 
Part's 15 lines 'To the Gentlemen Readers' before that Part. Nichols leaves 
them out. Steevens's Foreword is " The Author seems to have been so thoroughly 
dissatisfied with this Play as to have written it almost entirely anew, reserving 
only a few of the Lines and the conduct of several Scenes. It is said to have 
been originally published in 1591 for Sampson CJarke. The Edition publish'd 
in 1622 [sigs. A to M 2 in fours] is no more than a Copy from this [Q2, 161 1], 
for there is none more ancient than that in the Folio 1623, of the Play as it was 
afterwards alter'd by Shakespeare. Mr. Pope, in one of his Notes, affirms the old 
Play to have been written by Shakespeare and Rowley ; but I find no mention of 
the Name of the latter before either of the Editions. " 

• ■' Six / Old Plays, / on which / Shakspeare / founded his / Measure for Measure. / 
Comedy of Errors. / Taming the Shrew. / King John. / K. Henry IV. and K. 
Henry V. / King Lear. / In Two Volumes . London, / Printed for S. Learoft, 
Charing-Cross : / And sold by J. Nichols, Red-Lion Passage, Fleet-street ; / T. 
Evans in the Strand ; and H. Payne, Pall Mall. / MDCCLXXIX . /. The 2 
vols, are paged continuously. The Troublesome Raigne is in vol. ii ; Part I, p. 
217—275 ; Part II, p. 277—316, with the half-title. 'The / Second Part / of 
the / Troublesome Raigne of / King John. / Containing / The Entrance of Lewis 
the French Kings Sonne : / with the / Poysoning of King John by a Monke. / ' 
sig. S. 3. The 1 1 lines of the ' Adresse to the Gentlemen Readers ' are left out. 

' The first and Second Part / of the / Troublesome Raigne of / John King of 
England. / with the Discouerie of King Richard Cordelions base Sonne / Vulgarly 
named, the Bastard Fawconbridge ; / Also, / The Death of King John at Swin- 
siead Abbey. / As they were (sundry times) lately acted / by the Queenes 
Maiesties Players. / Written by W. Sh. / Imprinted at London by Valentine 
Sitnmes, for John j Helme, and are to be sold at his Shop in Saint / Dunstans 
Church-yard in Fleetestreet. 1611. / Qto. sigs. A to M 2 in fours ; M 2, blank. 
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Contention, iS94, and True Tragedy, 1595, were put into one 
volume in The Whole Contention, 1619, so in The Troublesome 
Raigne of 1611 the two distinct Parts of 1591 were turned into one 
volume ; and it is this volume which has been reprinted. The pre- 
sent Facsimile is from the unique copy in the Capell Collection at 
Trinity College, Cambridge. Ofsthe second edition of 161 1, Mr. 
Hazlitt reports copies in the British Museum, Bodleian, Capell 
Collection, and the Duke of Devonshire's library : Handbook, 302/1. 
The "Written by W. Sh." of this second edition, and by W. Shake- 
speare" of the third,! point to the popularity of the great dramatist's 
name, and the extra sale that its presence on a title-page would then 
ensure. 

§ 2. Inasmuch as the main interest to Shakspereans, of this 
Troublesome Raigne, is, the use Shakspere made of it, how he trans- 
formd it into his King John, I have got leave from a practical play- 
wright, Mr. Edward Rose, to reprint here the able and interesting 
Paper on the point which he read to us at the New Shakspere 
Society on Friday, Nov. 9, 1877. Rightly wishing for a wider 
audience for his Paper than our Society's Transactions could secure, 
Mr. Rose printed it in Macmillan's Magazine for Nov. 1878, p. 
69 — 77 ; and the publishers of it have also kindly consented to the 
present reprint. I hope the readers of it will pay at least as much 
attention to Mr. Rose's statement of the shortcomings of Shakspere's 
King John as a drama, as they give to the praise of the play as an 
adaptation. It is sheer folly to hold Shakspere's work perfect. And 
when, as in this case, he degrades his first hero John into a skunk,^ 
also brings in a second hero, Arthur, and kills him-, moreover 
developes Falconbridge into a third hero, and lastly makes a monk 
poison John without showing any motive for the act — the Trouble- 
some Raigne does show one, — every reasonable being must acknow- 
ledge that the playwright fails in these points. Constance, Arthur, 
Falconbridge, are the characters we care for in Shakspere's drama, 
not King John. The play is early Second-Period work, and — 
however dear to us, his admirers — must be reckond as a bit of 
Shakspere's 'dead self on which he stept to higher things. 

^ The first and Second Part of the troublesome Raigne of John King of Eng- 
land. Written by W. Shakespeare. London, printed by Aug. Matthewes for 
Thomas Dewe, 1622. 4to. A. tro M.2, in fours. Br. Museum, Capell- Coll., 
Duke of Devonshire, &c, — Hazlitt. 

* That Shakspere followd History, is no excuse. A man who -wants to write 
a good Play must alter History as the rule of Drama bids him. Shelley ought 
not to have followd the Cenci story, in weakening Beatrice's character after the 
murder, as he did. 
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§ 3. SHAKESPEARE AS AN ADAPTER, 

By EDWARD ROSE. 
[From Macmillan's Magazine, Nov. 1878, p. 69 — 77.J 

People have tried, at one time or another, to show that Shake- 
speare must have belonged to almost every conceivable trade and 
profession — he had so wonderful a technical knowledge, we are told 
of lawyering, doctoring, soldiering, even grave-digging. There is 
but one thing which, to the best of my'knowledge, has never been 
attempted : which is, to prove that he was a really good stage- 
manager, that he had a thorough knowledge of what may be called 
the business part of his art.^ 

For, as a matter of fact, very few purely literary critics see how 
all-important such skill is to every dramatist — what it has done, 
above all, for Shakespeare. The principles and details of the con- 
struction of plays for the stage, their division into acts and scenes, 
and the minor rules which regulate such matters as entrances, exits, 
and so forth, may seem but small things compared with the power 
which creates living characters, the genius which produces the highest 
poetry ; yet those lesser qualities were in very truth indispensable to 
his universal fame. Shakespeare would never have been read as 
widely, nor studied as closely, as he now is by every class, had he 
not been acted always and everywhere.. There is not an evening in 
the year during which at some provincial theatre in England some 
play of Shakespeare's is not being acted; "on an emergency," 
country managers will tell you, "we always put up Hamlet." No 
other dramatist ever kept the stage for three hundred years ; no 
other dramatist ever bore translation into every tongue ; no other 
ever so pleased every class of audience, from the roughs of California 1 
to the most cultivated gatherings of artists, poets," critics. It cannot 
be his poetry, his philosophy, his drawing of character, which have 
thus supremely fitted him for the stage ; they could hardly tell so 
through bad acting and bad translation. It is the way in which he 
makes the framework of his plots, in which he presents his story and 
his characters, that gives force to his strong " situations," and secures 
their effect, under however unfavourable circumstances. 

And this art of efiective presentation is absolutely necessary to 
make a tragedy or comedy a true work of art. Without it, a play 
cannot thoroughly interest an audience — can be only a " play for 
the closet," not a genuine acting drama ; and plays for the closet 

' See Heary Irving's poor Paper on Shakspere as a Playwright, in Part I of 
the 'Henry Irving Shaljespeare,' edited by Mr. Frank Marshall, &c., 1888. — V. 
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are surely contradictions in terms ; hybrids, not works of pure art. 
It is often said that a play ought to bear reading ; how much more, 
then, ought it to bear acting ! This is where Browning, Shelley,^ 
many other poets fail ; to succeed, a man must be a practical 
dramatist — and thus, a man must be a practical dramatist to be a 
true dramatic poet. 

How completely Shakespeare was this, has never, I think, been 
sufliciently shov/n ; and it is an omission in criticism which can hardly 
be supplied in half-a-dozen pages. Yet I hope that even the slightest 
of essays on such a subject will not be unwelcome, if it help to prove 
how careful, and ingenious, and skilful a playwright the great poet was. 

For, if it is believed that he won his triumphs by a sort of direct 
inspiration — that his method of work was in no way like that of 
ordinary mortals — he can only gain a blank unreasoning admiration ; 
a valueless wonder, indeed, instead of the hearty reverence and appre- 
ciation which he deserves. If, on the other hand, we believe that 
even he was not above the great human necessity of taking pains : 
if we examine him with the candid care we should give a modern 
man, and thoroughly test his knowledge of the stage : not only shall 
we appreciate many of the qualities ,to which in very truth he owes 
his lasting fame, but we shall also learn how, according to the highest 
authority the world has seen, plays ought to be constructed, how 
dramatic effects should be made, and in what way great situations 
should be led up to and " placed." 

It is well known among dramatists that there is no more difficult 
task, none in which experience and stage tact are more required, 
tlian the adaptation to the actual theatre of a rough, straggling and 
ill-constructed play : the condensation of its never-ending purpose- 
less talk, its crowded characters and unconnected incidents. If 
such a play contain a good scene, it is very likely put at the begin- 
ning, when the audience are not properly settled down to enjoy it ; 
if a situation of strong human interest, very likely the previors 
explanations necessary to make people really understand and feel it 
are not given clearly or fully, or it is spoilt, by being prolonged 
beyond the period during which intense excitement can be kept up. 
The knowledge of stage-mechanism in all its details required to fit 
such a play for the stage, is every whit as important as the creative 
genius which must breathe into its rough sketches of character the 
breath of poetry and life. 

One such play, which Shakespeare adapted and re- wrote, has 
fortunately been preserved ; and the dift'erences between this rude 
original and his finished work are most interesting." It is the 

' We have shown that Shelley's Cenci (with Alma Murray as Beatrice, and 
Hermann Vezin as Count Cenci) will act, and that Browning's In a Balcony 
(Alma Murray as Constance), Colombe's Birthday (Alma Murray as Colombe), 
and A Blot in the 'Scutcheon (Alma Murray as Mildred), will act too, — F. J. F. 
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"history" of King John, a chronicle-play perhaps suggested by, 
though not founded upon, the still older King Johan of John Bale, 
Bishop of Ossory. Who was its author no one, I believe, knows— 
Pope, in his edition of Shakespeare, suggests Rowley, without, it 
would appear, any grounds whatever for doing so. If we take for 
consideration this anonymous play, and compare it with Shake- 
speare's, we shall find how perfectly he understood his art ; and we 
may learn by his example not only what dramatic material to choose; 
and how to shape it, but — which is by no means so usual with our 
poet— what to avoid ; for King John, as it now stands, though it is 
in many ways a model of construction, and contains at least two of 
his finest characters and some of his noblest poetry, can hardly be 
called a successful stage-play. 

The old " chronicle" of the Troublesome Raigne of King John is 
clearly the work of a man of considerable, thougli uncultivated, 
' power ; and it is some proof of the estimation in which it was held 
that three editions of it were published, in 1591, 1611, and 1622. 
On the title-page of the third, the pubUsher had the impudence to 
place the name of Shakespeare, but that it was not by him must, I 
think, be evident to any man who has ever written a play or a poem. 
He has recast it more completely than any one ever could — or would, 
with a first sketch often so powerful — recast his own work. Although 
each scene of Shakespeare follows a scene of the original, he has not 
throughout the whole play copied one line nearly word for word — 
at least, I have not remarked one, except a list of "Volquesson, 
Touraine, Maine, Poitiers, and Anjou, these five provinces ; " and 
this though he constantly found speeches as good as this :— 

... I am interdicted by the Pope, 
All churches cursed, their doors are sealed up. 
And for the pleasure of the Romish priest 
The service of the Highest is neglected. 
The multitude (a beast of many heads) 
Do wish confusion to their sovereign. ' 

The nobles, blinded with ambition's fumes. 
Assemble powers to beat mine empire down. 
And, more than this, elect a foreign king. 
O England, wert thou ever miserable? 
King John of England sees thee miserable. 
John, 'tis thy sins that makes it miserable ! 
Quicjidd delirant reges, plectuntur Achivi. 

(Part II. sc. ii. 1. 120—132, p. 12,. below.) 

So entirely, indeed, had the dialogue been rewritten, that one 
can hardly imagine Shakespeare to have known the original play 
except by seeing it acted, and perh?.ps quickly reading it through. 
How immensely he improved on even the best speeches of his pre- 
decessor may be seen from the quotations I shall make ; while that 
predecessor's worst was mere schoolboy doggerel. Nor is his refined 
and polished versification a greater improvement than the clearness 
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and depth of thought in his lines, which show not merely what men 
said and did, but the reason and the appropriateness of those deeds 
and speeches. 

The chief faults of the old play are these : It has no hero — there 
is not enough to bind the scenes together, and make an interesting 
whole of them. It is throughout filled with an anti-Romish spirit, 
violent and vulgar, and entirely out of place in a work of art, though 
no doubt adding much to the play's temporary popularity. The 
characters are mere rough outlines, wanting in fulness and consist- 
ency ; and there is no one in the play, except here and there Falcon- 
bridge, in whom you can take much interest. The dialogue is rather 
dull, and lacking in variety and finish ; and, finally, the play is 
much too long— its Second Part especially — and wants neatness and 
clearness of construction. 

It is characteristic of Shakespeare tliat, in remedying these faults, 
he does not for a moment depart from the lines the original author 
has laid down. He does not go to history for fresh facts to strengthen 
his plot— he absolutely adds no word of allusion to the Great Charter, 
which might, one would think, have been worked up into a grand 
scene. Indeed, the only alteration of fact that he makes, is a per- 
version of history ; Arthur was not a mere child, but a young man, 
as, if we may judge by his conversation with Hubert, the original 
makes him. 

The old play is divided into two Parts, each of which is about 
the length of, and may have been split up into, five short acts. 
Although he has greatly extended almost every important scene, and 
has doubled the length of two leading characters, Shakespeare has 
compressed these ten acts into five of reasonable length; arranged, 
with a curious instinct which seems prophetic, in almost exact accord- 
ance with modern scenic requirements ; except as regards the last 
act. Acts I. and II. have but one scene apiece ; Acts III. and IV. 
each three, of which the middle ones may well be flat or " carpenter's " 
scenes ; and even in the fifth act the scenery is not very diflScult.^ 

It is a very noticeable difference between the two plays, that 
while in the elder we find no systematic division (except that into 
two rather unequal halves), in the later, Shakespeare — who I believe 
always paid great attention to the construction of his acts — has made 
the inter-acts divide the story into five complete and symmetrical 
parts. Act I. gives us the French king's challenge and its accept- 
ance by John, with the story of the bastard Philip and his brother. 
Act II. shows the commencement of hostilities, and the mutual 
attack upon Anglers ; then the arrangement come to between the 
kings — the peace made on the marriage between Lewis and Blanch. 
In Act III. the influence of Rome breaks off this peace; there is 

' Modern editors somewhat unnecessarily divide the third act into four 
scenes. 
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a battle in which the French are defeated, and Constance mourns 
the loss of her son. Act IV. brings us back to England, and gives 
us the remainder of Arthur's story, and the revolt of the barons at 
his death. Act V. shows the advance of the French in England, 
with their allies the rebellious lords ; the murder of the king ; and 
the final mishap to the Dauphin's army, which causes him to offer 
terms of peace. 

In reconstructing the play, the great want' which struck Shake- 
speare seems to have been that of a strong central figure. He was 
attracted by the rough, powerful nature which he could see the 
Bastard's must have been; almost like a modern dramatist "writing 
up " a part for a star actor, he introduced Falconbridge wherever it 
was possible, gave him the end of every act (except, the third), and 
created, from a rude and inconsistent sketch, a character as strong, 
as complete, and as original as even he ever drew. Throughout a 
series of scenes, not otherwise very closely connected, this wonder- 
fully real type of faulty, combative, not ignoble manhood is developed, 
a support and addition to the scenes in which he has least to say, a 
great power where he is prominent. 

This is the most striking example of his development of a char- 
acter ; but his treatment of Constance, Arthur, Hubert, Pandulph, 
and of some portions of the character of John himself, is very notice- 
able. The entire wonderful scene in which Constance laments the 
loss of her child is founded upon the seven lines : — 

My tongue is tuned to story forth mishap : 
When did I breathe to tell a pleasing tale ? 
Must Constance speak ? Let tears prevent her talk. 
Must 1 discourse? Let Dido sigh, and say 
She weeps again to hear the wrack of Troy : 
Two words will serve, and then my tale is done — 
Elinor's proud brat hath robbed me of my son ! 

(Ft. L sc. X. 1. 24—30, p. 39.) 

The somewhat sinister wisdom of Pandulph is carefully and at 
length elaborated ; and" one of several indistinguishable barons 
(Salisbury) has been made chief spokesman of the revolt caused by 
the murder of Arthur. Hubert now stands out with a rough man- 
hood which is very sympathetic ; and many subtle touches are added 
to the King's character — of which more hereafter. 

And now let us see what were the principal alterations, "cuts," 
and extensions which the adapter of this old play made, and why he 
made them — going straight through the piece, and studying each 
scene in which noticeable improvement has been effected by these 
means. I may here remark .that he only omits four entire scenes, 
and introduces none, except the dialogue between Falconbridge and 
Hubert which concludes Act IV. 

The plays both begin with the same incident — the King of 
France claiming the English crown for Arthur ; but, while the earlier 



X § 3. SHAKSPBEE'S cuts in TROVB. BAIGNM, FT. I. SC. I. 

author opens with twenty lines about the death of Richard and the 
succession of John, Shakespeare dashes at once into the heart of 
his subject : — - 

John. Now say, Chatillon, what would France with us ? 
Chatillon. Thus, after greeting, speaks the King of France 
In my behaviour to the majesty, 
The borrcnaed majesty, of England here. 

And throughout the play there is the same exchange of tediousness 
for spirit and brilliancy ; very markedly in the succeeding discussion 
as to the legitimacy of Falconbridge, during which discussion Shake- 
speare, writing for an audience he was himself making tender and 
refined, does not bring the mother upon the stage, as did the elder 
dramatist. There is, in the midst of the said discussion in the 
original play, a long " aside " of the Bastard's, which is most interest- 
ing. Shakespeare omits it altogether, partly no doubt because it « 
a long "aside"; but how it influenced his conception of the character, 
and how he yet altered that character, are evident. I quote the 
soUloquy entire (Part I. sc. i. lines 238 — 268, p. 42, below) — 

Essex. Philip, speak, I say : who was thy Father ? 

John. Young man, how now ! What, art thou in a trance ? 

Elianor. Philip, awake ! The man is in a dream. 

Philip. ^ Fhilippits atavis edite regibus. 
What sayst thou, ' Philip, sprung of ancient kings ? ' 
Qtto me rapit tempestds ? 

' What wind of honour blows this fury forth ? ' 
Or whence proceed these fumes of majesty ? 
Methinks I hear a hollow echo sound, 
That Philip is the son imto a king : 
The whistling leaves upon the trembling trees. 
Whistle in consort I am Richard's son : 
The bubbling murmur of the water's fall 
"Recoxis Philippus Regis Filius: , 

Birds in their flight make music with their wings. 
Filling the air with glory of my birth : 
Birds, bubbles, leaves, and mountains' echo, all 
Ring in mine ears, that I am Richard's son. 
Fond man ! ah, whither art thou carried ? 
How are thy thoughts ywrapt in honour's heaven ? 
Forgetful what thou art, ^nd whence thou camest. 
Thy father's land cannot maintain these thoughts ; 
These thoughts are far unfitting Fauconbridge : 
And well they may ; for why this mounting mind 
Doth soar too high to stoop to Fauconbridge. 
Why, how now ? Knowest thou where thou art ? 
And knowest thou who expects thine answer here ? 
Wilt thou, upon a frantic madding vein. 
Go lose thy land, and say thy self base-born ? 
No ! keep thy land, though Richard were thy sire, 
Whate'er thou thinkst, say thou art Fauconbridge. 

1 Aside, evidently. 
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However, when he is directly asked who was his father, he proudly 
claims Richard. 

In the scenes in France, which form the second and third acts, 
Shakespeare has very closely followed his original in construction, 
though he has greatly extended some passages and compressed 
others. Many of the details of his workmanship are very ingenious ; 
for example, when the treaty of marriage between Lewis and Blanch 
is made, he keeps Constance off the stage, because, as he says, " the 
match made up, her presence would have interrupted much." He 
tells in three hnes, too (Act IH. sc. ii. hnes 5^ — 7), a scene of the 
original in which Elinor is captured by the French, and afterwards 
rescued by Falconbridge; the representation of which would pro- 
bably only have the effect of making the audience uncertain which 
side was winning. 

Then follows perhaps the most important "cut" in the play, 
that of a scene in which Falconbridge carries out the raid upon the 
clergy, spoken of here in two lines only (Act III. sc. iv. lines 171-2). 
In this place, and throughout the play, Shakespeare has removed 
the attacks on the Church of Rome to so great an extent that the 
Catholics claim him for themselves ; but it was probably more his 
hatred of vulgarity and buffoonery than of Protestantism, that made 
him strike out the scene in which the^Bastard, ransacking the 
monasteries, finds a nun in the abbot's chest, a priest in a nun's ; 
and in which a pious friar, horror-stricken, rerrarks 

Oh, I am undone ! Fair Alice the nun 
Hath took up her rest in the Abbot's chest. 
. Sancte benedicite, pardon my simplicitie ! 
Fie, Alice ! confession will not salve this transgression ! 

And, with regard to John's strong speeches against Popery at the 
end of the old play, they would probably make him more popular 
with the audience than Shakespeare could permit such a villain 
to be. 

A great deal of valuable space occupied by the prophet, Peter 
of Pomfret, is also saved. He was originally brought on in the 
convent-scene (where his introduction seems to show that dramatists 
even then felt that it was better not to change the scene too often), 
and in two subsequent scenes he made long speeches to John, em- 
bodying the prophecy that he should give up his crown on Ascension 
Day, and embodied by Shakespeare, as far as Peter himself is con- 
cerned, in one single line (Act IV. sc. ii. line 154), which was pro- 
bably introduced because the audience had got used to their prophet, 
and would not have liked to part with him entirely. 

The prettiness and pathos of the great scene which follows, 
between Hubert and Arthur, are quite lost when the prince is made 
a philosophic young man instead of a winning and tender boy — the 
sweetest, in Shakespeare's hands, of all pathetic children who have 
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pleaded for their life in plays. Such arguments as the following, 
however sound and sensible, are not particularly touching :— 

Advise thee, Hubert, for the case is hard— 
To lose salvation for a king's reward. 

Hubert. My lord, a subject dwrelling in the land 
Is tied to execute the king's command. 

Arthur. Yet God commands, whose power reacheth further, 
That no command should stand in force to murther. 

Huhert. But that same Essence hath ordained a law, ' 
A death for guilt, to keep the world in awe. 

(Pt. I. sc. xii. 1. 76—83, p. 46.) 

And so on, for a page of controversial epigrams. It is perhaps 
worth noticing that even so vague an expression of religious specula- 
tion as the terming God "that Essence" is hardly to be found in 
Shakespeare's writings. 

The next scene (I. xiii.) is substantially the same as the present. Act 
IV. sc. ii.; but the difference in the skill of their workmanship makes 
it worth while to examine them in detail. In the first place, using the 
simple stage expedient of announcing a thing as just done instead of 
doing it, Shakespeare makes the king come on immediately after his 
second coronation instead of before it — thus saving a good deal of 
time, and losing absolutely nothing : there was no gain of pageantry 
in the old arrangement, and the discussion between Pembroke and 
th€ others is brought in quite as naturally now. Then, in accord- 
ance with the modern stage-rule (which, as a French critic tells us,_ 
has taken the place of the ancient rule of the three unities), that 
there must be no more entrances and exits than are absolutely neces- 
sary, Falconbridge's two entrances are , reduced to one. The five 
moons, also, which make their actual appearance in the old play, 
are, like some of the characters in Ben Jonson's lists of dfamatis 
persona, " only talked on;" and a few lines take the place of an 
entire later scene (the second of the Second Part), in which occurred 
the speech already quoted, describing th© manifold evils which are 
making England miserable. Of the reduction of Peter of Pomfret 
I have already spoken. 

But the most important alteration in this scene is the way in 
which the false tidings of Arthur's death are treated. In the old 
version, John, after his coronation, offers a boon ; the barons ask 
for Arthur's safety, which he grants, but with amusing candour with- 
draws at once upon Peter's prophecies of evil. Then comes Hubert, 
and blurts out before them all the news that — 

According to your highness' strict command, 
Young Arthur's eyes are blinded and extinct: 

(I. xiii. 208-9, p. 54.) 

To which John replies, still with candid tranquillity — 

Why, so ; then he may feel the crown but never see it. 
Hubert. Nor see nor feel ; for of the extreme pain, 
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Within one hour gave he up the ghost. 

John. What, is he dead ? 

Hubert. He is, my lord. 

John. Then with him die my cares ! 

Essex. Now joy betide thy soul ! 

Pembroke. And heavens revenge thy death ! 

Essex. What have you done, my lord? Was ever heard 
A deed of more inhuman consequence ? 
Your foes will curse, your friends will cry revenge. 
Unkindly rage, more rough than northern wind, 
To clip the beauty of so sweet a flower. 
What hope in us for mercy on a fault. 
When kinsman dies without impeach of cause ? 
As you have done, so come to cheer you with ! 
The guilt shall never be cast in my teeth ! — (I. xiii. 210 — 226, p. 55.) 

And the barons go. Now, Shakespeare has saved enough room 
elsewhere to be able to be far less jerky here. This is how he treats 
the above passage : Hubert enters, and John takes him apart, saying, 
" Hubert, what news with you ? " Then — 

Pembroke. This is the man should do the bloody deed : 
He showed his warrant to a friend of mine : 
The image of a wicked heinous fault 
Lives in his eye : that close asp&t of his 
Does show the mood of a much troubled breast ; 
And I do fearfully believe 'tis done, 
What we so fear'd he had a charge to do. 

Salisbury. The colour of the king doth come and go 
Between his purpose and his conscience, 
Like heralds 'twixt two dreadful battles set : 
His passion is so ripe, it needs must break. 

Pembroke. And when it breaks, I fear will issue thence 
The foul corruption of a sweet child's death. 

John. We cannot hold mortality's strong hand : 
Good lords, although my will to give is living. 
The suit which you demand is gone and dead : 
He tells us Arthur is deceased to-night. 

Salisbury. Indeed, we feared his sickness was past cure. 

Pembroke. ludeed, we heard how near his death he was 
Before the child himself felt he was sick ; 
This must be answered either here or hence. 

John. Why do you bend such solemn brows on me ? 
Think you I bear the shears of destiny ? 
Have I commandment on the pulse of life ? 

Salisbury. It is apparent foul play ; and 'tis shame 
That greatness should so grossly offer it : 
So thrive it in your game ! and so, farewell. 

Pembroke. Stay yet. Lord Salisbury; I'll go with thee. 
And find the inheritance of this poor child. 
His little kingdom of a forced grave. 
That blood which owed the breadth of all this isle 
Three foot of it doth hold : bad world the while ! 
This must not be thus borne : this will break out 
To all our son-ows, and ere long I doubt. 

Whoever will read this entire scene as it stands in Shakespeare, 
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cannot fail to find how very much he has improved it in, neatness of 
construction, in probability, in effectiveness, and even in brevity, 
though he has doubled the dignity and philosophic fulness of nearly 
all the chief speeches. And throughout the Second Part (which 
begins with Arthur's death) his alterations are at least as important 
and successful. Arthur does not make a speech of fifteen lines after 
he has leapt from the walls — he is a much less " unconscionable 
time a-dying;" and an immense improvement has been made in 
the subsequent scene (Tr. R., Pt. II. sc. i., K. John, Act IV. sc. 
iii.) between Hubert and the barons, by the introduction of 
Falconbridge. 

In the first scene of Act V. Shakespeare repeats the stage 
expedient I have already spoken of — -he makes John come on just 
as he has yielded up his crown to Pandulph ; and indeed this scene 
and the next are altogether very neatly constructed. Instead of 
them we have, in the old piece, first a long scene in which John 
(after hanging poor Peter of Pomfret) describes his misfortunes, and, 
under great pressure, consents to become the Pope's vassal (Pt. II. sc. 
ii. p. 13 — 15) ; then another, in which are set forth most elaborately 
the appeal to Lewis by the English barons, their oath, and his 
treachery (Pt. II. iii.) ; and a third, showing John's acceptance of 
the crown at Pandalph's hands, and the refusal of Lewis to retire 
at the Pope's bidding (Pt. II. sc. ii. p. 8 — 15). 

The fifth and seventh scenes of this Second Part, giving the 
progress of the struggle between John and the French and rebels, 
correspond closely to the fourth and fifth of Shakespeare's Act V. ; 
the -sixth and eighth show at great length how John took refuge in 
Swinstead Abbey ; how a certain monk, with the connivance of his 
abbot, poisoned the king's drink, and, tasting it first himself, with the 
historic cry of " Wassell ! " died, remarking aside, " If the inwards 
of a toad be a compound of any proof— why, so : it works ! " how 
Falconbridge, very naturally, killed the abbot ; how the king died, 
after some long and powerful speeches, rather like those of Sir Giles 
Overreach, but very strongly anti-Catholic; and how, as he was 
dying, Henry and the revolted barons came, and John lifted his 
hand in token of forgiveness, and again as a sign that he died 
Christ's servant. 

Now, these long scenes of meditated murder, and of murder 
itself and its reward, form a particularly unpleasant conclusion to a 
play which has already had quite its full share of treachery and 
crime : and their compression speaks as well for Shakespeare's 
healthy and manly feeling as for his skill as a dramatist. This skill 
is again displayed in the neatness with which he throws into a few 
lines, without change of scene, the establishment of Henry as king, 
which in the original play occupies a ninth scene, coming as an 
awkward anti-climax after the death of the hero. The " tag," given 
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in both plays by Falconbridge, shows how commonplace verse can 
be converted into splendid poetry. The original lines — 



and — ■ 



Let England live but true within itself, 

And all the world can never wrong her state ; 



If England's peers and people join in one, 

Not. Pope, nor France, nor Spain can do them wrong ! 

are replaced by the glorious — 

This England never did, nor never shall, ~ 

Lie at the proud foot of a conqueror 

But when it first did help to wound itself. 

Now these her princes are come home again, 

Come the three corners of the world in arms. 

And we shall shock them. Nought shall make us rue. 

If England to itself do rest but true. 

Before I leave these details of construction, I should like to 
remark three points in which Shakespeare, in compressing the 
original, has left matters a little less clear than he found them. 

In the first place, does it strike one why Falconbridge makes 
such a dead set at Austria — or Lymoges, as Shakespeare, repeating 
his predecessor's blunder, sometimes calls him ? Are we not apt to 
fancy that it was chiefly because the Bastard was a bullying sort of 
fellow, and saw that Austria was a coward ? But in the old play it 
is at once and fully shown that he wanted to avenge the duke's 
cruelty to his father, Richard I. ; Austria is indeed wearing the skin 
of the lion which Richard killed, and which gave him his famous 
surname. 

Then — it is a very minor matter — but one does not quite know 
why Falconbridge should be so much annoyed at the betrothal of 
Blanche to the Dauphin ; nor why Blanche should have backed up 
Falconbridge in his apparently unjustifiable attack upon Austria. In 
the original, we find that Elinor had half promised Blanche's hand to 
the Bastard, whom the lady gave up for Lewis with some reluctance. 

Lastly — and this is a good deal more important — Shakespeare 
does not at all explain why the monk poisoned King John. Has 
not one been rather startled, on seeing the play acted, by its sudden 
termination? Just when his fortunes are at their most critical point, 
the hero, without rhyme or reason, dies : some one comes in casually 
and says that the king is dying, murdered by an anonymous monk, 
who is indeed described as a "resolved villain," but who is not 
shown to have had any motive whatever for his deed. It is as if 
the Gravedigger should suddenly brain Hamlet with his pick-axe, in 
the midst of their conversation, and decline to give any reason for 
his conduct. The author of the Troublesome Raigne, besides giving 
at length the scene of the ransacking the monasteries by the king's 
command, tells us in so many words that the murderous monk 
expected to be "canonized for a holy saint" for poisoning the king 
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that did " contemn the pope " and " never loved a friar," and shows 
us his conception of and preparation for the crime. 

Having thus gone through the principal alterations which Shake- 
speare made in adapting this rough and- diffuse old "history" for 
his own theatre, and having tried to show how greatly he improved 
it, even from the point of view of a modern stage-manager,' I must 
explain why his example in this case seems to me, as I have said, 
a warning as well as a lesson to dramatists. What is it that has 
neutralised his efforts to make of King John a stage-play as success- 
ful and enduringly popular as, for example, Richard III. ? It must 
be either the subject itself, or the way in which it has been dealt 
with in the original piece — which, in its broad outlines, he has not 
attempted to alter. 

The subject is perhaps not altogether a good one. The king's 
great crime is so dastardly, the leading cause of his misfortunes (his 
quarrel with Rome about Stephen Langton) is so undramatic, and 
his nature breaks down so entirely at the end — when even a villain 
like Richard III. fights nobly, and forces some sort of respect from 
the audience — that it may be that no poet could have made a strong 
play of the story of his life. As it is, in Acts I. and II. he is a non- 
entity. Falconbridge filhng the first act, and' nobody being very 
prominent in the second ; in the third act Constance is supreme, 
and in the fourth Arthur ; while even in the fifth, the king is not of 
very great importance, his death-scene being much weakened in 
effect (however it may gain in refinement) by the removal of his 
violently remorseful and Protestant speeches. Indeed, it must be 
confessed that the omission from the play of the constant attacks on 
Popery, though an improvement from a purely literary point of view, 
destroys to a certain extent its raison d'itre, the spirit that helped to 
animate its old straggling mass, and, as has been pointed out, the 
motive of its denouement. 

The effort, too, to give the piece a hero in Falconbridge is a 
failure, because, as long experience teaches, you cannot force a cha- 
racter out of the position he would naturally occupy in a play. 
Falconbridge is properly little more than a chorus, a cynical critic 
of a wicked age — ^he might be entirely omitted without in the least 
degree altering the substance of the plot — and it is therefore impos- 
sible to make the story centre in him, as should every story in some 
one figure, or inseparably-connected group of figures. 

Shakespeare has no doubt kept so closely to the lines of the 
older play because it was a favourite with his audience, and they 
had grown to accept its history as absolute fact ; but one can hardly 
help thinking that, had he boldly thrown aside these trammels and 
taken John as his hero, his great central figure ; had he analysed 
and built up before us the mass of power, craft, passion, and devilry 
which made up the worst of the Plantagenets ; had he dramatised 
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the grand scene of the signing of the Charter, and shown vividly the 
gloom and horror which overhung the excommunicated land ; had 
he painted John's last despairing struggles against rebels and 
invaders, as he has given us the fiery end of Macbeth's life — we 
might have had another Macbeth, another Richard, who would by 
his terrible, personality have welded the play together, and carried 
us along breathless through his scenes of successive victory and 
defeat. 

That by this means something would be lost, is true — Falcon- 
bridge, for example, would certainly be lessened — but the worth of 
a real work of art is greater than the worth of any part of it ; and 
Constance and Hubert probably need not suffer, while the influence 
of the death of Arthur might very likely be made to penetrate more 
thoroughly the entire play. In Macbeth, Henry V., Richard III., 
Coriolanus, everything is subordinated to the centre, the mainspring 
of the plot ; in King John each act has a different hero. What 
could be more fatal to the interest of the whole ? 

To some it may seem presumptuous thus to criticise Shake- 
speare ; but is it not indeed the only way to make sure that one 
really appreciates him ? Of such appreciation I wish my unsparing 
criticism of his work to be a proof; it is a poor faith that dares not 
listen to and seek out every accusation against its idol. 

Edward Rose. - 

§ 4. My thanks are due to the Master, Fellows, and Librarian of 
Trinity College, Cambridge, for allowing Mr. Praetorius to facsimile 
their unique original of The Ti-oublesome Raigne, and to Mr. Edward 
Rose and Messrs. Macmillan for their leave to reprint Mr. Rose's 
Paper. The lithographic work of this volume has been done by the 
firm in Hamburg, which has before produced some of the best work 
in this Series. The scene- and line-numbers are in the outer margin, 
the references to Shakspere's King John on the inner. — F. J. F., 12 
June, 1888. 



THE CHARACTERS IN PART I, IN THE ORDER OF 
THEIR ONCOMING. 

(Those not in Shakspere's King John are staid *) 

King loHN, Sc. i, p. 5 ; p. 19, 24, 31, 37, 48. 

Queene Elinor, his Mother, Sc. i, p. 5 ; p. 19, 27, 32, 36, 37. 

WilHam Marshal, Earle of Pembrooke, Sc. i, p. 5, &c.; speaks, 

p. 49. 
The Earle of Essex, Sc. i, p. 5, ii ; p. 51. 
The Earle of Salisbury, Sc. i, p. 5. 

Lord Chattilion, Ambassador from Fraunce, Sc. i, p. 6 ; p. 18. 
Thomas Nidigate, Shrieue of Northamptonshire, Sc. i, p. 7. 
Philip Fauconbridge,! Bastard Son of K. Richard I, Cordelion, 

by Lady R. Fauconbridge, Sir Robert's Wife, Sc. i, p. 7 ; p. 20, 

24, 25, 31. 35. 38, 40, 49- 
Robert Fauconbridge, son and heir of Sir Robert Fauconbridge 

of Mountbery, Se. i, p. 7. 
Lady Fauconbridge, Sc. i, p. 7, 9. 
Philip, the French King, Sc. ii, p. 17 ; p. 25, 31, 38. 
Lewes, the Dolphin, Philips Son, Sc. ii, p. 17. 
Limoges, the Austrich Duke, Sc. ii, p. 17 ; p. 32. 
Constance, Mother of Arthur, Widow of Geffrey, Duke of 

Britaine (Bretayne), elder Brother of K. Iohn, Sc. ii, p. 17; 

P- 27, 31, 36, 38. 
Arthur, Duke of Britaine, Sonne to Constance, Sc. ii, p. 17; 

P- 25, 36, 37, 44. 
Blanch, Neece to Q. Elinor, Daughter to the King of Spaine 

(Alphonso IX), Sc. ii, p. 19; p. 25. 
Citizens oi Angiers, Sc. ii, p. 22;. p. 24, 29. 

1 Knighted by K. John, as ' Sir Richavd Plantaginet,' Sc. i, 1. 301, p. 13. 



THE CHARACTEnS IN PAET I. XIX 

English Herold, Sc. iv, p. 22. 
French Herold, Sc. iv, p. 22. 
Pandulph, Cardinall of Millaine, and Legate from the Sea of 

Home, Sc. v, p. 33 ; p. 38. 
A Messenger to the French King, Sc. vii, p. 36. 
Hubert de Burgh (Chamberlain to K. John), Sc. ix, p. 37 ; p. 

44, 54- 
*Two Franciscan Frier&,''Sc. xi, p. 40. 
*Alice, the Nun, Sc. xi, p. 41. 
*Frier Laurence, Sc. xi, p. 42, 

Peter, a Prophet, with People, Sc. xi, p. 43 ; p. 53. 
*Boy, Sc. xi, p. 43. 

3 Men, imployed to bind Arthur, Sc. xii, p. 44. 

English Nobles, Sc xiii, p. 50. 

Trumpets, Soldiers, &c. 



Scene:- England & P'rance. Time, a.d. 1199— 1202; & 1211 
(Sc. ix— x). 
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Troublefome Raigne 

o£Iohn King o{ England^ with the dit- 

couerie of IQng Richard Cordelions 
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To the Gentlemen Readers. 

YOh that XfithfiieneUy grace offmoothed haw 
Hane enttrtamdthe Scythian Tamburlainc, 
Aadgiuen Applau/e vnte an Injtdel : 
Vouchjafe to welcome (with tike curtefiej 
«y<f Warlike Chrifliart andyaur CoHtitrtyman . 
Tor ChriBs true faith indtir'd he mm-^ afiorme, 
And fit hitnfelfe agaitiB the Man of Rome, 
VntiU bafe trtafim (by a damned wight) 
VidaU his firmer trinmfhsfHt to flight, 
tAccept of it (fWeete Gentles) ingoodfirt, 
Andthinkf it Vfiufrepardt for jour divert. 
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The troublelome Raigne of 
IQng lohn. 

Enter K .lohn^QwieneElinor his mothct, William Marjhal 
Eatleo£Pemhreokf,tht Earlesof ^jf/fAr^and of Salisbury 

QheeneEliarior. 

I^ronjj of Engiand,&m mp noble 3lo?W; 
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filing t&atnwl' inttilc anti uerf uc Dot^ 

^ucceeDc l;l2 b^ot^er tn bis Ctnpeirte. 
K.]ohn g^p gracionemotbet Ciueenc, ana^arojus all-, 

'^T&Dugb farrebntoo?tl)ic of fo bfjbaplace, 

ila IB tlje ^(y one of mtgbf ie EngUndsMxi^ : 

^f( /tf^» pout lopjContenf cb bnconteiu, 

JDHill (as be map) fuCaine fbf i^cauic po&e 

^f p^effinfl: cares, t^at bang bpotiaCrotone, 

j9^P to?0 otTembrooke aJlb l0?b Sahburj, 

^m\i t^tXopShauiiionto mvpnUnct ; 
'S;ba£tDE map knoto Vnliat PhUip^xu^ tXFrannce 
CBp bBi3mbairat»o?s) requites of bs. 

Q^Eiinor Date lap mp baHti tfeat SUnortsn^iz 
Wiitnto tbfe tpf iff ^tie embalTatie tot^ tcnti : 
Sf of mp J^ep^ew tyirthur anb bfeclaittie, 
^fimfap mp ^anfte^l fjauenot mia mp aime» 
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JEntcr ChAttilion and thetwoEarles. 

lohn cp}) JLoja (^hattilioti, toelcome into Engltttd : 
l!f)otti fari>)5 our 35?otber ^AiA/> iRmg tAFraunce ? 

chait. jSDia l^ijfliMs at mp comminff mag infjealt^, 
^nt) iDilo me to falute pour spaieDft'ei 
^no fap tf)C tneffagt ^e Ijat^ %imtiin c&arg^. 

/(ji/w fatrt fpare not man,t»e arcpjeparDe to ^eare» 

Chamlion. Thilip bptl^egracrof ©oD mort c6?J0i'anfe. 
of Fr-«r^,bauiBg taken into^tg guaroain ano protection ^^r- 

thnr^VikZ Of Brittame, fot? ff I^PitC to /^/r«r f ^jne elBtt &]10 ' 

tbcr,re(5uuttMn thebeiralleofflje fatD-^rfW.tfjemtngnom 

of England, Uti} t^t io?t)(l)tp of Ireiand, Poiters, Aniiw. 

TorAin.<j\dMn : m& % attfno t^ne aunfttjere. 
lohn. afmallTequeft j befthebc makes account 

'STljat £nglandJrelaMd,Poittrs, Anio w,Toram,Maini 

ate nothing fo? alRJng to giue at once : 
a toonaer to^at lie meaner to leaue fo? me. 
CcH iPA/A/fjlje map keepe l)i5 lojbg at l;ome, 
eeitit^ greater honour tftant o fenD tijemtlbtts 
^n CmOaffaD^ tfjatnot concern e dtmrelfe, 
^y. (f tljcp oin, iDould peri66ut fmallittntne* 

ChAtiliott :sj5tt}tstl)tDC anftocre'j 

/ofew 3It is,anc too goeo an anftoer fo^ ft p?ouB a tnelTagc 

Chattdion ^fcen Kcnff of En^/andAn mp Scatters naraej 
SttD in,}p?incc y^rtbur 2DaJke at Britainammt, 
^tioQ iieSe tfjec as an enemie, 
ano totHj tbee to p?e|)arefo? bloom'e toarre«* 

S. Elinor s^p Lo^o (l&at flfanajj upon aeUatite 16110) 
CDommenirjttetD mp J9cp(jc\M,teUt|je Sop, 
^(jat 31 flueene Biian^r ([jt;g ©ranamotftcr) 
^oninp blefOng cljargefttm leaue ^iB^rmes. 
zmftttto^ii |)cao-Orong spotfjer p^tckg {jfei fo t 
Jl)erp?tDe tueknouj.antj knoto [jcr fo? a Dame 
€&at ttJifinotmcketo D^ingbimto Un enoe. 
^0 n)C map ti?ittg ijer fclfe to rHteamealme- 
yfaat M>\dj &im f fojfftke tl;e JKing of France, 
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ann l)c Qiall to«nf fojitot^njg; at our ^attw. 
Chattiiion. tCWfl^aUSmoMti^g^ ttihmplztm, 
John Fembrooke^tmm^ \)imX&U\^ to <|)e fea, 

3B«t not in baft ; foj as tne ate aauifa^, 

CJCJeineaneto bcmPj-^^Brf as fooneajg^j, 

f!:o fo;tef!e (acl; twxtnti as\oe poflelTe 

3n Anion, Torainann in Normandv, Exit CA4« . 

Enter the Shriue,&;whifpcrs the Earic ofSaifm the eare. 

Saiiftmy. jpl^fe it potirspMcaie,^mei8itiie^^?itieof 
NorthhAmfttnJhire, wH^ KrtainepetfoJi« tfeatof latefoim 
mittetj ariot, anb ftauc appeal to pour S^aiellie Ukttima 
pour i&iff^nejf fo? fpeciaU cattfe to fef arc tkm, 

/«^» caiil tbem fottif ueere.ano tobileioebeare tbecaufe, 
<fiiot,S*//^«i7anb mar«pjouiDon, 
£<rie mcane tortl) fpeebt topaffe t&e fea to i='r-i«wf. 
§)ap ^fcicue,uj|jat arc tijefe mm,iBbat&atte tftep tim»« ^ 
£)? U)|>erc(fl» tenij^ tJjc courft of tfeiij appeale ? 

Shrme. ipfeafeitpoHr 5|^aifmet(jef(fftoo 6?et|>?eitwma. 
tucallp falltnf atotrod about tijeir JTat&ers liutnff baue ti^o. 
hen pour Oigljnes peacf ,in fething f o rrg^t c^eir oton wtH% 
toitftout caufc of tattoo? o^oer of julHce, ano v»nratofuUpiif- 
rembUD tbmfelues fumutinous manncr.bauing committeir 
a riot^apptalinof fromtriall in tljfir Countrcp ia pour i^rnh* 
^^im\jttt%Thom^mdt^ate^^mtiiiNorthhamL 

torijhire^\tm mimt tbem oucrto tbeir triall. 

hhn t^^UmtmxMW tbeoftenners to ffana fooitfi, 
ano ten tbe caufe of t^eir quarteU. " 

Sffx (SenflemettjitwtbeKingfitpIcafurefbatpou ijfco* 
uer potttff^efe8,{^tKlttI»tnot but pou(ball^aueiu0ice» 

Ph,iip^lu(tit pour «paic(Tie,tbevo?onff ifi mine; pet toil 
3 aDiot an tojong«>efo;e 31 once oppn mp moutbto Dnripne 
tbeibamefull Oaun&er of mp parcnts.tbcbilbomiut of mpff (f, 
jf tbe toiffeeoneariJifl of mpbjotberin tbis p?incelpairembfo. 

Jic^frt ^bcnbp mp PMncedis Icaue fijall Robert fpcafee, 
^uteJIpotnrJ^aieateiwbiU rigbt 31 (ja«e 
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®oaiierwjon0,asl)caccoumerftT»jon0. ^^^ 

;gpp jFat()cr(not)m{inotDetii)ttto pourfifrarc) 
Hccdub 1)10 fptirrt^of^iffftttioou mt^c jFiefti, 

iatiKinglp RicharJs^anOS in PaUnine, 

eoben as tlje toalfe of tAcon gaue {;tm toap j 

i^te name <§>« ^o^rr^ FaMconbridge (ttU^ounfteij. 

Jll^at 6p fucceffioa fromfji^ J^tttnceftoucJ, 
j^nu toartike fcruicebnDcr£'«^/'«w^/;3;rme8, 
l|:))altttttist)tli amount too u histimi) 
%\oo tbottfanti a^arlieg rf ueneio euer? pmct 
,anl> t^fg (mplojiti) :;j cOallengefo? mp tig^t, 

^slatofuU^Ctreto^ctfr/ Faftcenhridge^ 

Philip, iiffirff 6ojinefomiebe(»eiretnDuM<ate 
35p cmaine rigljt ofEngiandf aoncfent Lauje, 
|)otii HjouId mpfeffe mafee anp otbeir uoube, 

25lU 31 am ^efretO Robert Fauconhidgt ? 

lohn ^onj>goutlj,to trouble tjjefe our jpjincelpeares 
;2Djmaftr a qaefrion uifo plaine arafe \ 
^peake.te rfjfe man tbine elbcr 3B?(itl)erbo?ne ^ 

5^tf^/ )3le8fe it pour <Sracc tottbpattcnce fo? to beare; 
33 not beme but be tm'ae€(toer i% 
SPhie elber !l&?otbettoo : petmfucbfojt, 
^$ becanraaike no tttfe to tbe lanii« 

lohn ^iJoubtfitIIta(easeuer3lbiBbeare, 
Cbp 3Bjotber ^b tbftie efber.anb no btire : 

Robert 3j graunt (ntp lo?ft) be is mp motbcw fonne, 
^afe bo?ne,anij bafe bcgot,no Fatuonbridge. 
^\mtm\)t too^fb routes bim lamfiin beite, 
S©p jFatber in bl« fife bio cou nt bim fo, 
i^ttb bere mp SQotber ftartbs to pjoooe bi«i fo : 
2Bui3/ (mploiib') ranp?ooue,anbDoomicrrc 
':^otb tompBotber)8 D^jame anb (jia rewoacb, 
iljeisftobejre no^pfttegitcraate, 
Cb^ncgrecioufli^ojb) let Fuuconbridgt eniop 
^be ftmng tbat beloaptof««fwi>r/<^<r. 



;3ntilff not bim poDfeffe amt!^mxi<^hu 

John ||9^oue tl)JS, tiit lanD W ttjilW bp Englands kto, 

QjEiitinor angtactoug potttlj,to nptbpmot&er0 ff;arae, 
fr^jewombe from VBl^cnce f bou bjufttbp beinjg; tafee, 
^U bon^(t ^^tre? abdojre tfr^ totcKeDtieg, 
^ntf olo 3! fee Dotb beate ootoiw natures toto. 

.^»ar/7/r,g|^p gradoui?tojo»9&potttbjfce reicerentpamc, 
€;balfec tbe tearesbifttHtng from m<ttc epcs, 
Snt) fcaltitng%rje9 bfotone from aremed ^eart $ 
jfo; bonouianoregaro of toomanboon. 
jtet meentreateto be commaMn&ft O^nce. 
JLcf not tbefe eares te«<«ef^e InfOng fomtft 
Ciffurb a utper^mbo tottb popfoneo tno^tis 
Dotljmaireratetbe botoela ofmp foule, 

John lanie.Oano bp.be pattentft?aitil?(Te : 
9[no fenoto,fa|),toboIeiiaffaro i« tfrp b?otljcr. 

TW*/) ym fo? mp felfc. no; fo? mp mother note ; 
53ttt foi tbeftonottr of fobjaue a ^)mi 
^aibom be accnfetO toitfjaomtmc : 
iE)erc 31 befeecb pour ©race bpon mp fenecjf, 
Co count bf nimaD,ano fe BtfmiOc us bcnce. 

'B^bert ji3o?waB,no; majDe.buc tocH aonifeo, % 
Cbarge tbec faefojie tbts ropM p?efence bere 

® be a 3BaftatD tO^mg Richards Mf, 

^onne to pour ©race^anb IS^ot^ec to pottr;^8teffie» 
tZrbusbUintlp.ano 

£lMf>er ^ong man tbon naDC not be aRjameu of tbp Wn, 
^0? of tbp ^tre» ::But fo^toaro luitb t\)T? p^oofe. 

Jiohrt VL\it p?oofe fo plaine,tbe arBfamcnt fo (frong, 
3s tbat pour §)tffbne6anDtbefe noble ILo^w, 
dno all (faue tbofe tbat baut no epes to fee) 
^baUfiDeare Wm tobe'Baaaroto tbe^inff. 
jTirff "^^ti mp jfatber toas dEmbalTaoouc 
ajin Germame tmto tbe Cttiperour, 
Cbe ISmgtepoften«mpiratber;abottl«; 
^nb an tbc Eealnie fttipetteb uibat befell: 
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^Hno fit mj» jfattitrsi tackreturtw agen 

9pj» SJ9oti)et tt>aB beltuf reti as tis feo, 

^ijre tteekea facfojie tbie account mj> JTatbermaae, 

«* 3nr mojit tfjan tbis ; looKe bat mPhUip fdce, 

|?is fcami'fsi, actton«(,an?i bt» Uneamttits, 
anbaUt^ifi iPnncdppjefmce (ballconfelft, 
\^t 18 no otbft but Eiiig Richards ® ottne, 
Cben ff ractoug Lt)?D,reft be iRmg if»c W<// ^oiwe 
ano let me reS fafe in mp jFatbetg rigbt, * 

€ bae am bis rrgbtfwll fonne anD on? Ip bttrc. 
/<?/w 3i0tbi!S tbp p)(Dfe,ana all fbott baft to fap ^ 
J?o^frr 31 baue no tnoje.na? nccne 31 greater mooff*. 
John jTirfljiDbf re f bou faiDft in abfcncc of l{)V feire 
S^p T5?otbf r often lotigen in btsf boufe : 
9nti tnbat offbat ? bafc grooraefodauntierbim, 

iso 'E.batbonoureb bis; enibaflaiio? fomacb, 

3ln abfence of tbc man to cbcere fbe loaife ? 
C^biffl xa\\\ not bolOjpjoceeBeottto tje nejtt. 

^Eimor cbou fatft f^e tztmt fijttoreka befoje ber (tm^ 
Slibp gcDO ®ir Squire are pott fo. cunning grotoca 
"SLonwlte account of toomens rrefttnings: 
!fepit ta pour(>anD ano to pour otberpjtojfeiB} 
i99anp mifcbaunces bap in fucbaffefrMf 
tLo mafte a ujoman come faefoje bertitn^ 

John anil iDberetboB fain be looketb like t be JStiw 
3In action, feature ana p;iopo?tion : 
® berfjn 31 bolDe witb tba.foji ininp life, 

^9^ 3n^uprfaiu foliuelp counterfet 

^ f Richard CorMen^s in bim. 

^»^«r/ '2Lbcng(D&mplLo?ii,bepoain&iirerettt3luDae, 
Mnb let me baue inp lining ano mp rigbt* 
^/»W if?apbearepou^ir,pou runneatPap t© fait: 

^l^ttO\lBVOUmt,Of»nf/imfleKe»eItidem? 

;flD;Lb8ttcreaiiin. i^arkcpeflooofir, 
1Lttia« tbH0;3i uiarrmit,aniino otbetlMife, 

^()efe?iM»tb^ir3^^«r^l«lurjFat^er,anlitboufibtDPPw 
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%int^ Richard ni^ ^mne^ ano To pour ^jot^CT ttja$ fo^tneb ^i 
in tt)t« faiTjion. 

:;^o^f «. g^aoame.pou l»?oiig: tne tl&ug to tett (t out, 
31 ctauemp tiQ^tt Sm0/<»^»as t^otiartiKiiij, ^^i^* 

^0 be tt)omuft,attii lettne Ntie ntp tigOt* 

lahn- ajaabp(foolH!)6oj») t(j|>p?oafe«arefrtaolou)ef, 
jf8o? canrt tboucjjalengc att^ tfjing t^trcbp, 
:But tbou fljalt fe ^otii 3 u>i(( ^c(pe tfip claintt, ^<7/ 

®^t)3 ia mp ooomc,anb t|)i0 m? Doome djall (lanfi 
3rK(«ocable,a2 3! amJKmg of EngLmd. 
joji tbou knotoftnoctoeeleafke of t^em tHjatfenoto^ 
big motbcr ano fjtmfelfe(bflll etilje tbw ttrife j 
Qm &9 t6cj» fAp.fo pjail t^p liuing paffc. 

:2^^fr^ gpplojD,{)treJn 3icbaleni?ei»o«ofto?onffj 
"Eo giue atoap tnp ngl)t,anb i^txt t^e Boome 
enro tdemfelue^. €mt\fntbz (ikeltliooD 
'ec^atnjeteJinioof?': 

®? &e uiiU gJMCtbeliuinsfrom Ijimfelfc ^ 
3niiap not be mp lo?i), CSaftpOjoulb it %t ? 

M» lo?D6 feeepe b«m back, ami let btm&earetbeiioome.. 2^^^ 
^;^A-,ftr(tafke tbe apot^er tljjfce toljo uja«( f)i8 ^t're i* 

Sffex i,mietJ^'*rgaret iiSXiioraoi F/mconhtdge, 
SB\)O)xi&0 jfatbertotbp ^tmntPhiUp > 
Mother pfeafe it pouf ;90aiC(tte^ir Robert FMConhrldge, %%>*■ 

Robert 5r(jw ia rigbt.afkenip feiotu tkre if 31 Be a f Ijtefe. 

/o/?« 3fl« P^'/'/'ttJbofe^onnebeiiS'* 

Effex Philip,\xiiD luas f bp iFatbet ? 

y/'»/'> S©a« mp lo?t>,ant> tljat« a queftion : anb pott ftau 
not taken fomc pames loit^ Ijer before, 31 fl;oaIb (jaue oeOreii 
poutoaffeempsporber. 

fehn &ap to(jo toaa t^p Jf at fjer i" 

^^'/»> jFattij (mp lo?») to anftoere pon faw fje fe nip fa-- 
tber tbat inaj! iteerelt mp motljet uj|)en 31 toaji gottf ti, ^ ^t|ii 

31 t^inke to be ^it Robert Fnuconbridge. 

John sjfixjtaifaSgmii fakebemaunbagen, 
/3tib To an enbe to ttit? contention 
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Robert jtsjajs cuer matit^usi to^ongb as Rel>ert ia ? 
.£j(/^Ar p/;;/!/) fytakt ^ fap,tDljo u>afl tdp Jf atJjcr ^ 
/oA« j>ottg man Ifm nouj, to^at art t^jou in a traunce It 
Eftrtwr P/j//*/) aii)ahe^tf)e raanis ma ti^eamc. 

TbUip PhUiffm atauU adite Regibpu. 

S^^at fatftt^u PhiiipS^^m% of auncient JSi'njfl: ? 

Quomerapittempe^M ? 

aaibat tumtjc of ibonourWotoeis t^jfe ftirie fo;ti(j ? 
®? to^nicc pjoecDc tjjete fumes of;gpateflie ^ 
see ttjinfeeu J Of are a OdtoU) Crclja founo, 
tL^at f M> t«s f be !g>oniicmiti3 a King : 
^{yt to&iftlcnjg leaucs tipoa tbe tcemWing tree iS, 
teil)iOle tacoiifo?t J ani??«rW</j^onne: 
'E\fz faublingmMrmur of t^e maters fall, 

%tiOl\>fiPhiHppM Regius flifu : 

SStrOB in tfjcir flijgbt make muItcRe toiri) tfteir toingis^ 
filling tl;eav?eVDitb gla^ie of mp Dirtlj : 
35trcs,ljubbles^eatteB,artDmoantaincs.€ccbci,art 
Hingirttmnecare2,tjjat31ani%W<//^onne, 
jTono manual) \ai)tt\)et artttjoa cairtco ? 
^o\a m tfcp tbougijta ptojiapt in iJ)ono)s beaueti ? 
4Fo?gctfu« Mm tbott artjano iBljerire tftou comft, 
%bV JTatberslann cannot maintainetbefetbotigfytis, 
-Ebefe tljotigbts are farre Unfitting Fauconbridge : 
9nD uiell tbep map \ fo? luljp tbis monnting nm>z 

Dotb foarc too bigb toltoupeto Faucenbridge, 

UMbv boto nobj \ fenotuefttboutoberc tbou art i 
9 no fenotteli tboiitnbo ejcpects tbine anfinm bw^ 
SClilttboti upon a-franticlimtftitiingiainc 
® oe loofe f bP lano.anl! fap tbp felfe bafc lio?ne ? 
j3o,Ketpc tbp lanOjtboitgb Rtchardiatt? tbp^ire, 
eaJbat eretbou tb«nhll,rap t\;)o\imFaucBttbridae. 

John ^peaiic maii,be foDaine.tobo tbp JTatbcr teas. 

Philip l^leare it pour 50aiefti€,)%ir "Robert 

Philip, t\)&t Fmconbridge tlcaues CO tbpifltoc?; 

;j;t toiii notour, Ji cannot foj mp ftfe 
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<i>a}> 31 am ^onnebnto a Fauconbridge. 
jLet lann anD Uuinggoe^is iiomqifl Qrc 
^(jatmafeea mefeearcjKiti® -^/cW^toagmp^frc. 
tBafetoajKingaMcstitlcof mo?c ^tate, 
^(jaaiS&iiffljtjs beffotten,t()Oti0b lw;t(timate. 
19teafr it pour (JScace, 3i amJKiiis; liichards ^onne* 

'>^tfr< Robert tmm tl)pl&earf,(ft fo?roiD6ie, 
i|)i0 faltring tongue not Giffers ^im to lie. 

Mother (EEl^deali-ftronfi; furic notfi f ncf;auntin?» fontiC; 

jPAi////^ PA//«/i cannot repcnt,fo? ()C batfj Done. 

lohn '^[)en.Philip bJamc notmc,tfjp felfe ^attloft 
35p toilfttlncfrCjtbplJuing annt&p lano. 

Jiobert,t))m art ttje (jeitC of FaHConhridge, 

©oir gtuc t^ee rop,greater tljan t^p iiefett. 

Qj.iianor Cdll)? l)oto noiD Philip ^^m atoap tftine otonc *; 

/'/(///jp a[9aDamc,3i ambolD totnabe mp felfc poar nep^eio, 
•Stljcpoojefl ftinfmaftt&at pourlt)ig()ne0 l)at(> ? 
^D tnitb tbtfi ljf);ouer60tn t\}t tD0>Ui aneU], 
l^elp baw>j!,3i ^ane no ldiiD«,|)onour ta mp iieCre 5 
let pM/) fiueto fbevo (jimfelfetoou^iefogreat a^ire. 

stwor Philip,^ tbinktf)cu kmtott tljp ©rantiamsi niin&e: 
15«t c&fictc tfra6op,3! tuill not fee tb« want 
JSislong as Sltnor ijatb foote of lant»; 
^enr efojitlj tfjou ffjalt be taken fo? mp fonne, 
-Sno toaite on me attti on t^ine Oncfele beere, 
Sabo fbaH gttie bonotu: to tbp noble niinue* 

/ahn Philip ftnetle Doton, f bat tbottmaidtbjiotwfilp ftnotti 
t)o\a mucb thv refoltttionpleafttb us, 

;Ktfe bp ^tt ^/c W</ PlarUagi»et)SuRichardj^otttlt^ 

Phil, ©caunt beattcM! t^ FAi/»> once map them bimftlf 

2IlO)tbie tbC bonotir of Plaataginet, 
^ bafcft glojiieof a ^Salfaros name. 

lohn j5oi» ©entIcmen,U)e tolll atoap to Fr^tw^ , 
^0 cbeche thzi^mt of Arthur ms ^ig mates { 
£;y«,tbotttbaItbe3Rtaer of mp^Slealme, 
^nb totoarn tljc mainecbacjges of mp loamsf, 
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3Ilc f ea5;ct&ela?tc abbep lubbers lanns 
3lnto mp IjanDa to paj« tup men of luarre. 
CljElpope antj popeltafl^s Q^Mmt greafc t&cmftlue^ 
£a:Jit(l goltie anugroateiSi tftat aietb^fottloiecg bur» 
'Sbus fo^ toarb lojttiSjUt our comntaunft be bone, 
^tju martb me fo?\jiarti miabtelp to Framce. Exeunt. 
Manet TAi/ipand his Mother. 

P^«7<f 9^aDame 3 bcfeecjj pouDetgn? me fo murtj leafure 

ajstbetftaritijjofamattetfM 31 iong to impart to yon. 
Mother ^ijatstlje matter i'^'/f, 3! tbiiihc pourfutetn 

frcrefjtenos to fomcmonep niartfr,\ubic(jpou fuppofe butita 

in t^e boctome of mprfjeft. 

PW. jQo ^abam^ is no fur b fuf eas to beg oj bo?roto, 

^ut fiicjja futc,fls nijgftt foineotbetrgrant, 

31 uioulb not no\D liaue troubleo pou tuttbaf f. 
Mother 3 ©oDjtnamc IH \)0 b^are it, 
Philip ®(jen S^aoaitie tI)H«;,pouc laoilbip fees toeU, 

i^oto tj^at mf fcanDall grolues bp mtanes of pou, 

3In t|)at report (jatb rumoitu bpaub ba\une, 

31 amaba(larD,an6nof/i«f»fl^r/'<i^f. 

COfei lyiofeatteintfotiUttbin mptbougljtg, 

^iPatntamtns combat to ab^iogemp eafe, 

^b^t 6elD ano tolDne,anti comiianp alone, 

aai^atfo 31 boo,o?ttljerefoere31 am, 

J cannot c^afe tiie flaunber from tbp t^oug|jt«. 

31ficbe true.refoluetneof mp ^ire, 

jfo? parbon spaba^iic.tf 3 tbinke amiffe. 

Be Philip Philip ant) no Fducenbridge, 

l)\^ JTatbetUoubtto teas as b^aueaman, 
Co pou on kncesasfomettme Phaeton, 
Spinruiting ailp tMerop fo;i W ^ire, 
•^trapntng a litilt bafbfun mooeUie, 
31 ben; fome inftance tob? "c e 3! am eytraugfjt 

y^ftf^/^«r ^et mo?e aooo to bafte me to mpgrane, 
aim luilt tljou too become a spotbers crtlte 'i 
spuJT 31 apCMfe mpfelfto rIofeU)it^|ioa? 
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^launber mpfelf to quiet pour affert^ t 
'Eboitnioottftnie7'fe//»/jti)itfTtbts tDlc talfee, 
aui^ict) 31teimt,tn Ijope (!jts moobtDillbtc. 

phiiif if3ap latJieittotljer.trearemc furt&cr j»ef, 
fo\ ftrong tonceipt djiues DuttcI^mceatoljUe: 
^our bufBanb f /i«c«;^nW^* teas .f atjitr to t^at fonne, 
Cbat carries mar ha of jQature like tbe S)ire, 
'@:be roniie tbat bIottec{j |>ou U)iti}i»eDlochs b^cac^, 
3nb bolbs mprigbt, as litrcaK itiDifcent 
jf roro bim toUofe fojme toas Bgrtren in tjis face. 
Can J(2ature fobiffemble in ber frame, 
Comaket^onefoIikcaaliKemapbe, 
0nb in t^e ot^^r p^im no cbaracter 
Co cbalenge anp marke of true Difcent ^ 
•ipp fajotbrrc mintie ia^baCc,anl) too too bull, 
'HLo mount Uibere pA</(/> loDgerij bis affws, 
ano bis c)cternallgratea tbat poubiein 
(ilbougb 3 tepojc it) counterpoife not mine : 
ibis conaitution plaine oebtUfie, 
Acquires tbe cbap?e,antj mine tbe feate of fieele* 
3l5ap,wbat ia be,oj tobat am 31 to bim "x 
iillbrnanp one tbat knoioet^ boU) to carpe, 
ZZXiW Ccarcelp mgt \>i botb one Countrep bo;ine. 
^bis S^aoame.tbijSjbatb Djoue me from mpfelfe t 
flno bere \>v beaucns eternall lampes % fiueare, 
^3turfeD'?{f«\Mitb Ijis mother bib, 
5^0 3ltoitbpou>ifpourerolueracnof. 

Mother let motbecs teares quenc(j out tl^^ anigcrsi fire. 
^M bjge no furtl;erU)batfbouooott require. 

fhilip Let r0nnesicntreatie(\i)aptbemotbernotoj 
SI)} eia^e tiied : 3lle not infringe mp bo\u. 

Metlur enbappp tafke : muJl 31 recount m.i» (^ame, 
asiab mp mtfoeeeesjoji bp concealing Iiie H 
SBomepotuer ftrikemc fpcecWelTe fojia time, 
£)^ take from bint aiubile bis fjeatinss bCe^ 
SiOiiip laiit^ % fo.bnljapp^ 90 % am l 
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Cl)f fault f;sitwtne,anD U thetunttttftrnt, 

^ Muil),3l raint,of;iooulD 31 mtg^tfeetnttte* 
Fhih'p. S90l^etUbiUfty3l tottjtofenotompname. 
Mother janD loniging ope to fj)?oto&f bpjSj^otbers fl^ame, 
Philip. Comc^auorac comc,j'ottneeDenotbe fo lotfj, 

C^c fljame t;5 fljaren equafi tmt bs t»ot&. 

;Slft not a Uackut^ in me mjtijic Dfamt, 

'€0 bt fooIiie.fltil> cannot w^tte mp name, 

©006 ^otberrcfofue rnc* 
^tf/7?fr. Cbeii P/''/'/' fecarc tl>p fojtnnc ano mp grieft. 

Spy fjonoars roffe^ptttf ^afe of t^p fplfc, 

gpp li)ame,tf)p name,ano ^uf banfis fccret to^onaf, 

;SH1 rnato an&flainti bp ptHJtfts unrulp fmap. 

^ntj tolden tfjon fenotnett from tol^ence t|iou att mtm0 

S)} ift^oa fettcmff to^at futes,tD{j8tt{)^eatej(,\»^at fcares, 

^0 mooaebp iotte,o? maflacre bp tieat|). 

'Eo pcela toit^ lone,o? f no bp loucs; contcnqit. 

Cbirmtg^incsof^imt^flt courtrtinic, 

teibo temp;eii tetroi Uiitfj b© toanton talk?, 

Cljat fometljine; map ejttennatc tH o;uiU» 

;5i5ut let it not anuantagc me fo tiwctj ; 

Clpb?aib meratber tott^ i^tRomane JDamc 

€:bat n)Cbf)erbTooiitotoa(t)atoap()er(^ame. 

sa^p flano^ to CFpottulatc tije ttimt 

Z^Vapro e^ contra, no\n tbe beebe is bon, 

mjjen to conclttoe two too?bs map tell tbc talc, 

«SAm P^'/»>-f jfatbcctoasaiajmces ^on, 

3StClj En£landsm\t,)SKt)lm onclp tCTtO? b«e, 

jTo? ^onour^ loffe feftme toitl; t\)i{M of t^ee : 
aafjofe ^onne t^ottart.t()enpartotimetfeerat6er, 
jro? faice«tng.^<(rW^toa«tbP noble jTatber- 

P^/A/i. ttben Robin Fauconbridge^ toilbtbceiop. 

9pp^iFeaKtnff,an^3I atftWrlC03Bop. 
f&ml^iz 3^ot{)er, tbc toojlftfommplrebt, 
Cljcre jsfometl^ins: ototttg to PUataginet. 
^ marrte^ir,lef mealoncfopgfljne. 
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^{le artfomc hwni>er« noto J ftnoto mp name. 




John 


Sc.i. 


l.i. 


<■?;• 




35p bUffeo ///»m lie not fell t\)at p^^iDe 






jfoj E»i^l4niis\xita\%aM all tlje toojilobeltiie* 






^it fad tJjE p?omjcft of mp ^ithetm fote. 






^toap 0ooD;^ot()er,tI;eret^ecorafo?tgoM. Exeunt, 

Enter Phtlip the French Kine, and LeVfes^Limoget, Coti" 
JiMct,znd her fonne tyirthnr. 


',;;/ 


I.ii. 


Sc.ri. 








King j(?oto0in ttJC h\ut\j t|je tff le of tbp claimc 






^ong nArthur intl)e e^//'w/j Eerrtto^teg, 






Scaring p?ouD -^?wf'>?'Jtoitba puiflantflrftgc; 






:©^aac ^MilriaXiVfeof Conieliem Df at|). 


+ 




^ji alfo come to aioe t^ee in tjjp toarrrs; 






;9nD all our Jf o?cc6 lopne fo? Arthurs rig()f . 






;3nlj, but fa;i caufeg of great confcquence, 






jpieaotng; Delap till netoeafroin f^j-Z/wz^/t^me, 


s 




tEtoicc fljoulD not Titan Ijioe In'm in llje aHeflf, 






'Eocoole tbe fec-lochit of (jiai toearie tttmt. 






'^ill3l ^ao tottl) anontenffeti (bock 






ControlD tbc mannage of pjduD ^»g»>wtDaIfe, 


iz 




0;t made a fo^fet of mp fameto Cbaunce. 






Con fiance spap be tbat /o^ in confcience o? in feare 






"^0 ofTec \o}6Q^ tnbere pou impugne tl^e ill, 






SSiHl feno fucb calme conoittong bactte to Fraunee, 


16. 




5s (ball rebatctbe eoge of fearcfull itianrcs : 






35f fo,fo?bearauceiBa oeeoe Uielliione. 






Arthnr 5l) ^^otbec.polTefCon of a Crotwie ijs xmA, 






^Wi lohH atf 31 baue ftearo repojteo of. 


%0 




^0^ p^cfcntuantage toonlo aonenture farre» 






tZClje toojlbtanttiitnes in ljis{;:5?otberi^time, 






)^t tooKeupon bim rule ano almott raigne x 






•SDben mud it folloto as a ooabtfull popnt, 


Zt 




Cbat bee'Icrefigne t&e rule snto bta J3cpl)eUi . 






31 tatbet tbin&e tl^e menace of tbe too?lo 






^onniuj in bi? tm% ajs tb?^a^? of no tmmt. 
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'E^an Imktht fmalleS title Ijecniovtfi -, 
SfO) qneftionlee Ijc is an CngltQ^man* 

Lr^e; (Edljp aretl)e€nglt(][)P^relf;e({nrompare? 
tBjidue Caualter^ a^ tvetlm 3ilanD b^eo, 
l^aue UuDe ano hphe^anh oacoe ano Done inoug^, 
^et neuergcacDe tbeir Countrepfo^ tJjt auk : 
Snglandi^ £»g/'*w^,)»alotnfffiooo ano bao, 
^llD /i>A« of England is a0 otfjer /«^»/. 
"SCruft m^ pong iy^rthur^ii t^ou llfte ntp rd^&t, 
3P?aifc (Ijott t\it J^rencb tbat bclpc tfta in tbifi neebe, 

Lymega cbc CJtffliftman Ijatblittlc caufe 3i troto, 
%(i fpcnD gajb fpeatbcjf on fo p;touiJ a fo€» 
CObp Arthur \im9\)ii fpoplc fbatnoto w jjon, 
2Bbo tobcn be liuDe outronoe bia 15?otber lohn : 
%\M baaie rurres tbat [ie fo long to cattb. 
Come baiting bome,anii mecte tbeir ouermatcb. 
35utnetDfiB comes noU),beresftbe embairaoeur* 

Enter (liattilion, 

K philif ^Ti8 itt gooD time.lnclrome mp iLo?D chattiiion: 
(KObat netoe^ ^ lutll lohn acco?b to our commaunD. 

Chattiiion i^e^i not bjiefe to tell pour it)igljnefi all, 
^c UJin app?oacb to interrupt my tale: 
Jr 0? one felfe bottome b?ougbt bg botb to Fraunee. 
ipc on bifS part toill trp tbe rbaunce ot ttiarrf , 
ano if bis idojojs inferre alTureb frutb, 
^m loofe btrnfelfe anb all bis foUQb)er«, 
etz p&lb bnto tbe leall of pour Dcmaunbs. 
'5Lbe ispotber ©uane UtfC tafte tb on aiiiaine 
©aintt LaWe Conilance,tomtins ber tbe canfe 
^batuotb efferttbis claime to u^lbion, 
Cortinring^r/A^rtoitb a ©ranbames care, 
'Eq leaue bis j80otber j tnilling bim fubmit 
^td date to lohn anb ber protection, 
aUbo (as fljE faitb) are (fubiotisfo? bttt gob: 
Spoje circumftanre tlje feoTonintercept?: 



R.Joh n 
Lit. 
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ii:, P/»*/. Cljisf bitter winoe mutt nip fome boiiea fpjiHii:, 
^ooainc ann b^ieftjto^p fo,tis barar G toeatbec. 
2^Ht fap CA4«//io«,iBb3t pcrfongof acconipt are toitb bim ? 

(^hartilion ^{EngUnd dgarlC Pembrooke anO Salsbury, 

%[)t oneJp noteo men of anp nam? . 

j!2ejct tbema Baftani of tbe Siin^g occcatt, 

9 bar^p tpilDe beao,tougb ano beitttirous, 

(Gaitbmanp otber men of Us^ refoluc, 

Cbcn is tbrre toitbtbem f//»erapotber jfiueene, 

ann ^/^w ^ bet jdetce oaugbtet to tbeJKin0 ofSpaine .- 

•etbefe atetbf p^ime ^trojaoftbinbot anuenture. 

Enter Fohn & his followers, Qucene.Baftard,Earles,&C. 

K.Thiltp ^t feemetb /«A/j an ouer-carins fpirit 
CfFettg fome frm?ie in tbp raQjappjoacb, 
"SLreaning ntp Confines toitb tbp armeD Croupr*. 
3itatberlooktfo?fonie fubmiffertpip 
■^oucbingtbe claime tbp JfJepbett) Arthur make? 
%Q tijat tt)bicb tbou tmiuaip Dod tifurpe. 

K John JFo? tbat Chattilion fan Difcbargc pou all, 
31 liftnot pleau mp ^itle toitb mp tongue* 
j9oj came 31 betbet toitb intent of uijong 
^0 Fraunceo} tbee.o? anp rigbt of tbtnc^ 
3But in ucfence anD purcbafe of mp rtgbt, 
la^be 'CDotone of ^z*?/?)'^ • iDbic|) tbou ooottbcgirt 
3ln tbe bebalfe of laoie Confiance &onne, 
Cnberetoo no) be no; (be can lap iuftdatme* 

Conftmce ^e;j(falfeintrtmer) iftbatittttbeiuff, 
^no beaDdrono; bfurpation put apart, 
Arthur mi? ^onne,beireto tbpEH»er35?otber, 
SCtitljout ambiguous (badou? of Difcent, 
310 ^ oueraigne to tbe fub aance tbou inttbbolDd'- 

Q^linor ^ifgouctnii(Sornp,ffainc totbiwefojt 
^ccafion of tbefc tmoeciDeuiarres, 
31 fap (tbatknoto) to cbecR tbp Dainc fuppofe, 
©b^^onnt fjatb naugljt to Deo toitb tbat be clajme^* 
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fo) p?oofc to^ereof,3! can inftrrea aJKiH, 
®tiat bant$ tht toap ftetijgetl) bp Diftetit. 

Conftance 9 sOtll iubeetie^a rrabbtti Wiom&mi \DiU, 
Wil)nm tljC Dtuelltis an ouerfaer, 
^nD pjiouD name iE/« w fole Cjcecutteffe t 
i^o;e tuitls ttjan fo.on periil of mp foule, 
^crcneuer mabeto i^innn Arthurs riglK- 

^rt i/«>- q^Ht fap t^ere toasi, as fure tberc can be none, 
®be latD interns fticb te ftamcnta as bopti, 
SObere rigtjt oifcm can no map be impearbt^ 
jQ^Elitior-^me ^rthar^eate,t\j^mothtx mafeestbfe totngs 
fDofoare bitcb perillaftec/ir^rM), 
ann ttua me ponglins fo? tbe ^atberiB fafte. 
31 pttie mucb tbe ba^am of tbp poutb. 

CenflMce T5t^\rea pou cls bolD pitifull pou are, 
HeaDte to lueepe to bcarc btm afke bis oume ; 
S)o;roto betiDe fucb ©ranoames ano fucb griefe» 
^bat miniffer apopfon fo? pure lour. 
1:^1X1 tobo fo bliniic,as cannot fatbis beame, 
■SLbat poafojifootb toonlD fteepe pour coufin no tone^ 
jfo? fearebw^potber tboulobetifDetoo mell ? 
31 tberes tbe griere,confu(ion rattbtbe b^aine, 
^bat bammcrs fbifts toftap a ip^inces raigne. 

^Elianor anipatient,frflntike,rommoaflanoercr, 
Jmmooett Danie,bnnurtreo quarreller, 
;31 tell tba 3I,not enuie to tbp ^on, 
/u iJut iufftce makes me fpeaheas j baue Hon. 

/r^^'t.?^"^^"* «oWooftbatfbotoesponrfon aEing. 
KJohn.m<it\}}amfi,m${m}\t m mo?f at large fet ooi 
R T puttbat map b?eake befojetbctrutbbc knotone. 
Ballard ^ben tbts map bolb till all bis rigbt be fbotone* 
Ljrmogej @ooDtuo?o«Oc fauce.pourbettersareinptefe. 
■J f J^ot pou Qr Dougbtie toitb pour lions cafe. 

ab%Wrfbototbpg!o?ieberei8l»?ongD, 

S>{)OUlD 
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^boulii be a p^eGtientt'afft^dt pon all. 
Baftaril mUt too^Dfl are t^efe^ j^ou Doo m^ fintXofi I^dheP 

S©p f atbera foe clan in mp jTatberieffpopIe, 

9 tljoufano furiei; ktnDle mitbreuentigc, 

€^t« ^t cbac cijoUer heepea B.confillo?te, 

S)earing mp ttitDarDis tettb a b^ano offoate; 

j|)ato Dotl) -^/fffo tPlnfper in mine earea % 

Deiapnot PhtlipMU^f billarne ftraigljt, 

SDirtobe l)tm of tbe matc^Ies monimenc 

'^tip jf attieretriumpl) o^e tbe ^aadsee, 

l^afeijeacDgroome, cotuam, peafanc^too^fetj^an a tfijel^in^ 
flaue, 

t^bot maf^f! tl^m loitb tbe ^ropbet of a Eing ? 

^bam(itbounotcopnren,IoatbfonieDun£^iUfttia&, 

^0 grace tbp carhaflfe tottb an ornament 

Coo pjiecious fo; a 9^onarcb6Couerture ? 

Scarce can 31 temper Due obeoience 

Onto tbep^efence ofmp;g)oaeratgne, 

^tom acting outrage on tifif trunke of bate t 

But armetbee ttapto^,Dj^onger of renotome . 
So} bpbis foulea ftoeare,mp J'atbera foule, 
^mict mill 33 not retueto tbe;9^o;ning!S rife, 

Cill 31 bane to?ne tbat ^topbei from tbp bacfe, 
^m fplit tbpbcart,fo; toearing it fo long* 
Philtp batb fttJo?ne,ani) if it be not none, 
let not tbe too?lii repute me Richards ^onne. 

Lymoiej j!54p foft Oc 3allarD,bflrts ace not l^lit fo foone, 
iLettbemreiopce tbat at tbe enne ooo taiin : 
^no take tbi? lelTon at tbp foemans bann, 
ipamncnot tbp life,to gett^p jf atbcr? ffein. 

manch mtll map tbe mojltr fpf aKe of bis hnigbtlp Uloh 
Cbat teinnes tbis biiie to toeacea iaoieg fauour. 

Bafiard m map 31 tbpue, ano notbing b|ooRe Vait^ mee, 
^f (bo?rtp^ p^efentit not to tbee. 

K^Philip JLo?Ding0fo?beare,fo;itimci5commin0f4lt, 
'a^^aiDfenep map trie tobattoo^bs cannot betetmine, 

C3 ;anir 
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;artt> to tlje puqjoft fo} ttjc caufe pou com e, 
j)e feemre poti Ctt rig&t in ctiauuce of taarre, 
^erisina no otfjecreafonafo? pour flainic, 
;35ttt foairt ro.bccaufeit lljati be to, 
^0 to?otiflQ;atlJC fttbo^no bp trull of ftren0t(i j 
^ Cpjaittg p?adt?e to inuett (jcmfelfe, 
gaibetctoeafefrenftaticf gluet^ttjjonff tJje toap» 
■SLo cbcch tbc tol)tc(j,in bolp latofull 9rmeg, 

3( tntbC rigbt of Arthur Gefrej/s g)oni«, 

^m come before tbis Citie of -Angitrf^ 
%t> barreall otber faife fuppofeD clapme, 
jTrom \ubcttce o? botofocrc tbe «ro? fp?ingu» 
!Sno tn bis auanell on mp 1p;incrlp tuojD, 
31Ie flffbc it out bnto tbe lateil man. 

John JtnotolKmg offr««/7ff,3ltoinnotbcfommaunbe» 
35p anp jjomrr o? prince in CbjiQenoomc, 
%a peeio an inffance botu 31 bolD mine olune, 
m^i tban toanrtoere,tbat mine oiuneis mine* 
3uttDilttboufeemeparleptPttbtbcCottme, 
;^nD b^ate (b^m ofTerme alleageance, 
4realtieanbb«>ni8ge,a«! true liegemen ougtit, 

K.Thilif Summon tbem, 3! luill not belt eue ttttn 31 fee 
it,anti tobf n 31 tee it 3ile foonccbange it. 
They fiimmon the Towne, the Citizens appearc vpon tlie 
walls. 

XJohn gou men of ^n^iert, anu ag 31 tahe it mp lopall 
i&ubterfBijabauerummoneDpoutotbe toallJij to Difputeon 
mp rigbt, mere totbinlic pottBoubcfnlltberein, tobicb 31 am 
pcrfujflDeD pou are not. Jn fcto tto^Djf.oar^Sjiotbere ^onne, 
baclit toitb tbe jKing of Fraunce^^mt beleagrcB pour 'Cotone 
j)pon a falfe p^etenoeo title to tbe fame : in Defence tobereof 
3[ pour liegc Lo?ii baue b^ougbt our potoer to fence pou from 
tbe afurper, to free pour intenocii feruftune , an&wtertp to 
fupplant tbe foemen.to mp rigbt f pour rett, ^ap then, Who 
mbo keepe;»0H tbe Eolune fo; ? 

Citizen ^To^ourlatofulliKinff. 

John 
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K John 
I.ii. 



(not in 

K.John) 



phn ;a toa« no lefft perfwaoeD ; tfjtn m 0o\ii name optti 
vmvsmitSJio Utmttnttt, 

Citizjin aiiD it pleafepat«rj|>iff(>tieis l»e comptroWtiot pour 
titlcneitftertoilltiic raffjlp aumttpour entrance: if ]wu b« 
latofuUfitinff.toitl) all o&enicnce toe kecpeit topour ufcjif not 
iKingjOur ralljaw to be impeac&eo fo? pceloinjgf.toitfjout mo?c 
conftocrate triall ; toe anftoete not ad men taJotea, but to t|je 
bf (joofc of Wmtbat p^oowes latofulJ. 

John sifballnotcomcintljen.' 

CiitXen ji5omplo!ii»,ttUtoeknotomo?e. 

K.Philip Cftenbearemelpeabe tntfeebebalfeof Arthur 
sgionneof Geffrtj eJJer ;3B?titt>er to hhn, \^tii\t manifeU 
toitboutcontraJittionto tbeCrotone ano lRtngiiomeaf.E«f- 
/4W,toitl)^«f«>rjanDCtucrs'^otones on i^a fioe t\fz Tea: 
toill pou acknotolfDse^imiJOur liegclo^D.to^ofpeakctb in 
mp too;ti> to (ntertatne pou toitfe all fauouritasibefeemet& a 
iRinjK to W fubied^, oja fticno to W toel-toiner;3 : o? ftano 
totbeperill ofpourtontempt, tol;en W title t|i pjooueo bp 
tbeftoo;ti. 

Cuizjit aEteanftorre ta befo;ie till pou batte p^oourb one 
tig^t, toe acknotolra^e none tis^t^^e tbat trie^ bimfelfe our 
^oueraigue, to \m toilltoe remaineSrme fubiectsi,anb fo^ 
bim.anD in W rigbttoe bolo onr ^otonr as bcfirou^ to knob) 
bit trutb as loat^ to fubfcribe befo]te toe knotve 1: S^aiz t(mn 
tbts toe cannot Tap.anti mo^etljantOis toe oarenotooo. 

K.Philip %\jmi0hn'$t>t&t lutein t^e nameantjbebalfe 

tlf Arthur Plantaginetl\yf MXu^sm COUHn, tDboferi^btanO 

)wtrimonietl)OU betaincll^sjl ooubt not ere t(je cap enne ia 
afetbattell make ttiee confelTe i toberettnto toitb a?taIeto 
tight 31 ci&aHengetbee. 

KJohn 31 accept tbccballettgc, anbturnet^c Defiance to 
ttipttQoate. 

Excurfions. The Banardchafeth Z^wo^«thc Aaftrich 
Duke,and makcth him leaue the Lyons skinne. 



Ba- 
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JBafiard 0no artt|jou gone,mifra?tune ^sunt t^)? If «p?. 
Ann tljillcolDe feare alTatle tbp timcsof rcfl. 
Morphem icBue Ijew f bp (Kent (£ban caire, 
!BcGeDp l){8 tijongbts tottb nirttiall fmUdei, 
3lm gbaltip obtcrtB of paletfejeatutng t^or/. 
^fft'tstttljim euerp mtnutetDttI) fleameiookea 
)Ut Qjaooixie tamper terro; in W tlm0», 
3nD let tf)e terro; make t\)t couiarti mao, 
5lnD irt ^10 maDnes let (jim feare purfttte, 
-9nD fo in fvcnjic let tlje yeafant nit, 
JSDere is tijc canfome t^at allapes tiisi rage, 
t^e BrQ frcebolD tljat ^«^*r^ left I)i0 fonne : 
mui] \al)k\} 1 fljall furp^i^e W liuinsfoes, 

^0 F/eiiorJ ItattiefiiD tlje fainting Greekes. Exit. 

EntertheKingsHcroldswith Trumpets to the walsof 
^Hgitrs ! they iummon the Townc* 

Eng.HmU lohnh^ tlje gMCe Of ©Oil Sving of England, 
10)0 Qt Ireland, AnioM,Toraine,&c. Demaunttctf) oncf againe 
of poabis fnbterts of t^ngiers, if pou tojtU quictlp furrenDcc 
Dp t^e ^otune into Ijis ^anog \ 

Fr. Herald Pfe<v«)»bptbe grace of ® 01) Eing ofFr<«»M,iie« 
maunuetOintlje bebalfeof Arthnr U>ukeo{Britaine^ if poa 
mill furrenDer Dp t(jc ^otone into bis Ijanos, to tlje bfe of t^e 

Citiiens Ifjerrolos ffoe ten tht ttoo bitto?ious )p?ince», 
rfjat toe tfje poo?c ainUabitantis of ylngiers, reqnire a parlc of 
toeir^aieCies. 

Heralds CJHegOC, 

Enter the Kings, QnecntElianor, Blauneh^Baftard^ Ly 
nteees^Lems.Caftilean, Pembrooks,SalisbHry^ Cen fiance, 
and Arthnr Duke oiBritaine, 



John. i|)erolo,t»&af anftoieit noo tdc ^otonfmen fcno.' 



(not ill 



ir.i. 
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iLi PJb»7<p 2BiU Angiers p&IO (o /*/&//»/' )Siin^Of Fraunce, 

En.Her.%^ ^ownfinen on tbe tnals accept your <0ra«. 
i=>.//(rrJ[nticraHea|>arIcpofpour^aieftie» 
/tf/7« jJou Citizens of-.4/^/>rjj^atte pour epej? 
Be^elotbc flaugljrer tbat our CngliRj botocs 
J^auc matte npon tfec cotoarn fratoofuil jf renc(j It 
jano Ijaue pou inifelp ponii?cD tfteretoicball 
gourffaine inpeelDing to tbe engafijiStng ; 

p/7i//> Cbeir loffe in peelotng to t&e Cnfflrft^ing, 
q(5ut //»/»«, tijep fato from out tljeir fjig^eR €otDewi 
•a^e (Ebeualierg of f w««« ano croflclioto fbot 
SBahc laites of (laugfjtrfD bonier t(>?ouo;& t^fne (joa(f, 
/9[no are refoIuDe to paloe to Arthurs ri^-frt . 

/»^K €Ol)p TAi/^^tbougb tboub?aueftic fo^e t&e toalte, 
%\y? conrcienceftnotoCiStiat/»A>« l^atbujonne tbeficlB. 

phiiif m\i&t m mp conff ience ft tjotog^tbp Slrmie feettar 
Cbat TAi/*/) bao tbi better of tbe my, 

Ballard Philip fnttaoe batb got tbe JLpoHss cafe, 
aHb<cb bere be bolD« to Lymoges Difgrace. 
apafc Duke to Rpe ano leaue fucb fpoples bcbinoe j 
35ut tb«s tbou ftnetoft of fo?ce to mahe ma (lap. 
3It farce toitb tbce as toitb tbemarriner, 
S>ppinff tbe bugie mbalcttbofemonncou^buHur 
SDotbbeare tbeioaucs lifeemountainegfo^e t^e tourte, 
•Cbat tb?o toe« out emptte beirellsi,ro to aap 
5)18 furiejtobile tbe lb«P tiotb fatle amap* 
Philip ti0 tbinc : ann fo^e tbta ip?incclpp?cfence, 
seattame J bum Wp lap it at pour feete, 
Seeing: tbc firft attuenture 3i atcbieuD, 
^no 6rft erplopt pour ©race niit eniopne t 
get manp mo?e3! long to be eniopnD, 
js^f'ch Philip 31 take tt,anti 3i tbee commamiB 
^0 toeare tbe fame a? eara tbpjFatber aio : 
Cberettittb receiue tbt? fauour at mp baniig, 
Cincourage t&ee to follom % W^; fame. 
Arthur ^c Cttijens! of ^«g«rj,are pc mute's 

55 Arthur 
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Citizen Mlt tsxt not iDbit^jtTonce t»e kneto t^z rrjjbf, 
35ut till toe knoto imetaiU not ptriooarrfg^f* 

Ballard spi^^t Philip counfelf ttoo fo tni^ieMnjs&f 
Mi are t^jejKingJi ofE»giand anD of Fraunce, 
^t tooulD aDutfe pour <@raf e£( to ))ntte 
^nD knte pour fojcciS gainft tfjefe Cttijtns, 
pnfling f bei'r batteten toallg about t&eir cares. 
%i)t 'Cottinc oncetoonne tben firiue about ttie claim, 
SS'of rijep are mimtn to oeluDc pou botjj. 

CiriXftt JKinf ^,jp?tncc«,io?og $ jKntsbt^affembleu^ete, 
'EE^e C(ti?ens of-^wj-wrj all bp tnc 
Cntreate pour;S]^aif ttieto Ijcare t&em fpealtc ; 
jgnoafi poll like tfje motion tljcp (ball make, 
^0 to account antJ foUoto tfeetr auuicc. 

John. Philip, gjpeafe t on,t»e giue tfeec leawe. 

Cifiz/n l^ben t^U)S : toberca? t^at pong 9 luflicfentg^t 
;!Rncim pou on to Itnit pour Itinglp Crengtb^; 
®be motion cannotcljoofebtitpleafetbe gooD, 
jand ruc(j a«( loue tbc quiet of tbe ^tate> 
3But bommplojosjboto Iboulo pour Orengtbs be knit ^ 
JI3otf oppKire pour fubietts; anii pour frienDjs, 
SmM tfte toojln u>itb b^atoles anomutinie?; 
3But ^nto peace pour foiiceiffiboulu be knit 
"SEo Itae in ipjincclp lea^e anD amitie : 
Z)(o m&y tbegates oM»gwj(t,aIlgfue tnap 
^b ftano toitte open to pour bart;8 content. 
'^0 make tbis peace a Ming bono of loue, 
38-emains one onelp l)ono?able meaneg, 
mbicbbppourpawon ^ Iball bereBtfpIdp. 
i(r\j7«tbeDoIpbinaniitbebe«reofiFM«»cp, 
^ man of noteo balo? tb?ottgb tlje too^lir, 
;3ls pet unmarieo j let bim take to tnife 

®bebeauteou£iiiattgbteroftbejKingof%w, 
3l2eetetojK/<7A», tbelouclp tatitBlanehe 
:30egotten onW ^t»er Elia/ior. ' 

zm 
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V^J ^%.XIil<— x\^±Xl- 


Sc. iE. 


E.i. 


CeftlcB ano €oWts a? firtetlj fuctjamatcl). 
trbe jKtng3 t()us ioptrt* in league of perftct louc, 

%f}tymnp fO Ocate toit^ Arthur ^uke OiBritaine, 


se 




ena&o w but pong,anD pcttjnineete to raigne. 
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J9si I;e l&aU (lano r ontenteD eacric !»«?♦ 






'Cl)U0 ^aue;S bolDip (fo;itl)c commoagooD) 






IDeliuereu tt^ tbe (Citiegauc in charge. 






jQlnli as bponcon&ition^ fou agree, 


F* 




S)o (Ijall we ftano content to peeld tbe Cotonc. 






>4rt^«r a proper peace,iffucljamotion Ho; 






'Kbefe IKtng^ beare atmes fo? rae.anafo? mp rig^t. 






^no tbep n^all (bare mp (anve! to matte t^etnfrietiDs* 


9S 




QJlia/ior jbonnt M»,faUote t|;t0 motion. a$t t^ou Ioue(( 






tjjp motjjer. 






SeafeeleaguettJttb Philip,Tfteli to anp thing i 
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Lewer (^all Ijaue mp ^eece»anii tbenbe fure 






^rthtir%9il baue fmall fuccour tmt nfFra^uce, 






John 25;otber olFraunce;^m beare tbc Cittjcnfi t 






'S.benteUme,boto poumeaneto nealeberefn. 


lOli- 




Con^ance ffiHbP /<'^'»»tobat cantt tbou giuc \>»to tbp J3eece, 






%^it baft no fqote oflantijbut Arthurs vi^ijt't 






Ltvfu TS-^y JLaBie Citt^ensfjS! like pour cbopce, 






a louelp ^amfcllia tbe Laoie Blanche, 


10 s 




(raTo jtbte tbe betre oiEurope fo? ber pbeere* 




H.it. 


Conftance subflt Eings.tobp ttanopottgajftiginafranccv 
tJTIbp bote note loj^js.' accurfe&Citijen? 






%o fill ano tickle cbeir ambicioug eaceiJ, 


N% 




aziitb bope of gaine, tbat fp?ings from Arthurshl&. 






^ome difmall planner at tbp birtbDap raigno. 






4f 0? nolo 31 Cee tbe fall ofall t^^'p bope^. 






K.Philip Jlai>ie,antipuftcof5r»<«tti*,I{notopoubotb, 


H6 




'CbeiRing of Fraunce refpett!? bi0 bono? mo^e. 






•a^ban tobetrapbtsffrienwant! fauouters. 






IP^ittcefle of .S/'^'w ,co«Iii pou affect mp ^onne, 






3If toe upon connitions toulo agree "t 


no 
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Baftard S»iuottntitf j8^at)am,tal(e an €ngU({) (Sentletnan: 
^IxM a031 1oa)s>3l tI)OU06t to ^auemoouDe tbe matc^. 
(Sranname |)ou ntane me ^alfe ap^Dnnfeotice, 
Cljat Laup 5/rf«cfcfijonft b^injj me toealt^ tnotigfj, 
gnu mafeemelieireof Bo?e of englilb lanD, 

Q^Elianor ]pcace i'A»%3( toUI loofte tbee ont a taife» 
COe mutt loitb pollide tompounti(|iis flrife. 

BanArd jf Lfivw get ^f r, vucU, 31 fa]> no mo?e : 
!But let tlje frolicRc if reucljnwn take no fco?ne, 
Jif Philip front Ijtmujitb an Cnglia) ftojne. 
lohn ianie.tBljat anftuerc make pou to tfee King of France} 
Can pou affect ti^e DoIpt)tn fo; ponr io^o ? 

^/«OTfc a n^anke ttje Sing tftat likes of me fo toell, 
fComake meU^ioewtofogreatalpjince : 
!ButgtnemeIeaucmplo7D to paufe on t^isi, 
lead being to too fo;U)atD in tbe caufe, 
3t map be blemtil; to mp mooellie- 

Q^Hner ^onne^oHanO toO?tbie PhilifJ^, alFraunce^ 

IDoo pou confer atubtle about tbe Dotuer. 
Snua tMillfcbooIempmobea jafeccfo luell, 
'Cljat (be Iball pdelo alToone as poubaue none. 

Cmftance 3i,t()ere8 tljc tojettb tijat bpacfeetlj all tbts ifl, 
^l)V flpe^! not upon tbe:Bcloameaface, 
^nti toitb mp naples pull foo?tb betMcfuH cpes» 

u^rthur <S>toatc^otber ceafetljefe ftaOie maiming fits: 
Jf 0? mp fake,let mp ©canoame baue ber to(U. 
ti tooulo Ibe toitb berljanas pull fti?tb mp beart, 
3! coulb affao?D it to appcafe tbefc bjoplcs* 
38ut motbec let hs totfelp toinke at all : 
leatt fartber Ijatmes enftie our f» We fpeacb. 

Phtlip ;B?otberof E»gi<»<^,tBbat Dotojiie toilt tbou jjiuc 
Onto mp ^onne in marriage toitb t^^ Metcei 

John fixtt i'^iAjpknowesbertioiD^te ttutofSpam 
®o be fo great as map content a iSing t 
;3Bui mo?e to mene ano amjjliff e tbc fame. 
;3)|;iue in monep tbicttc tboufanD markes^ 



R.Jolm 
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Soj. lanu 31 leaue tt to tbine obine tiematino. 

Peitersaart AnioH,t\itit fiue J^^OUWCWj 
SiQIIjicb Ctiou ae M\n% QiEngtand^^oWt in Frannce : 
^(jen i^all our peace be Toone ronclutiet) on. 
^<«i?rfr«/ j9o leffe than fiue fur [> jp^miincejs at once? 
lohn ^oOftt tijfeat fjjan 31 Boo?mp 6?otljcr got tfecfe (anoiS 
U\it\i mucbeflfuPon of our €njgli(& frlouD t 
^nnftallSl^tne it all awap at once j 

^Ehtior John jjue ft bim.fo fbalt tijou Kue in peace, 
^nD ttcepe t^erefiDue Tan; ieopamie* 

Ion Philip b^ing fo]itl) tf)p ^onne.feere is, mp Jf2eece, 
^ nil fjere in mariagc 31 ooo giwe witb \ix 
Sxvxa meant) nipS>ucccnb?sCngIifl)IKingg, 

Volejueffon, Potters, AnioH^Torain^tjmain, 

SlnD tbirtie tboufano markeg of Ripcno copne* 

J/5oiD €tti^ens,bott like pou of tbis matcb : 
Citizen Wit iop to fee fo ftuee tc a peace begun, 
Ltvtes Lf «T«tt)itb Blanch fljall cuec liue content. 

35uc noto Kmg lohn, mbat fap pou to tbe Duke / 

^atber/peake ag pou map in bia bebalfe. 
Philip ^,/ehn,bt gooD bnto tbp J2epbetDbcre, 

ami giue bim fame tobat tbat (ball pleafe tbee beff » 

fohn e^r/W,altb0Ugb tbou troublcff Snglands pearf r 

^et berc 31 giue tbee:Sww«/«rfo? tbineotone, 
Cogetber tottb tbe earleboine oiRiehmont, 
jano tbifi ric^ Citie tAAngtm tottbalU 

Qjlianor Sntiiftbou feefeeto pleafe tbine nuUthhn 
febalc fee mp S)onnc boto3l ttiill make of t^ee. 

Pohn jaoU) euerp tbing is fo^teo to tbta tm, 
JLetg in ano tbere prepare tbe mariage rptes, 
£51btcb in <g>.4J^(/«w« (Ebappell pjcfent^ 
&balbe perf(ymeo ere tbi« lp?efencepart. Exeunt. 

Mancnt Co"fl''""t^ Arthur. 

^rfWfijpauamgoooclxerctberetijoupinglangHiaimet* 

^ 3 -Soue 
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l^mn no tt\i}tU( to falue our atofttoara (japa, 
3If beauenp jjauc conrlulneii tjjefe ciiettt0, 
Ho fnwn auaile ip btttcrpeanuenes : 
^eafone D)iII ci)angc>anti To ottrp^eff nt^rtefie 
;gpap change tottb tbein,anli all ttr our reltcfc. 
■ (hnjiance ^b 6op,tI)p pearc?;s fee are farrc f oo grrecnc 
'^0 (ootte into tlje boitome of t(}efe cares:. 
Bat 3l,tDl^o feetbe popfe tbat tnet0betb no tone 
%l)P toeale.mp Yoi^pa all tbe rnilUnja; meane«( 
tlt^rreUittlb t6p fortune ano thp fame (boulD tnounr. 
Wif&t iop,wtjat eafi^i^atreQ canloogein me, 
mit^ mbom all bope anil bap DotbDifagree^ 

Jrthitr get laiilea te are0,ami r areB.ani folemne Qjotn*, 
Uatber tljan IjelpeaJ^eapebp mojiettiojbefo? tooe0« 

CoKjiance % f atnjpotDer mill Ijeare a toiODotoeg plamt, 
'S^liatfromaUioanDeiifouletmplD^esreuenge; 
^citD fell contagiontoinfect tdi? CIprae, 
'^W curfeo Countrep.lraberc ibe trapto^sbjteatf;, 

aUbofc periurre a;S p;0to6 Briar cm, 

beleaguers all t^e^ltie toctb mifbcltefc* 
l^ep^omill Arthursm be fuiareit too, 
'Siofencc tbj rigbt,anlii:b«fe tbp foemanfi pifce : 
;^utnoDi black-fpotteb'^enure && lie is. 
Jl|)e takesa truce tDitb^»0r^ oamneD b;at, 
^nfe marries iwwto bfr louelp Jl2eece, 
sg>barin|[ tbp fo?tuneano tbpbirtb-Dapcg gift 
^ettBeenetberelouer^n'Ubcttiietbematcbu 
jQlnoastbeplbouloerlbee from out tbpott)ne, 
!llnii trtumpb in a toiiotoesi tearetull care? : 
^Qbeauene croOfe tbmwitb a (bjiftleiscQucfe* 
p^Mi t^e blouD prpfffon ertber pact, 
doling f be rtanics cf tbe tbirltie eartb, 
i&xtimt to a louegameanti a 'B^toalt feaff 'x 
^notnud tbpbtrtbrig|)t bititbe mdiDtngbanejS^ 
jpoojebclple0 bop.bopElesanobelplw too, 
%<iVi^m tntffojttinereemr)? no ;o^e at aU, 

Cbp 



KJohn 



to ■ 

mmnutt^ t()p motlteicsi tlmsbt^ tniclj fteUtit^ care, 

IObj> lookft tOoupale ^ t()c colour fipejt t&p face, 

;j trouble noto tfte fountaine of rtjp pont&, ^^^ 

^nD mahettmootife tottb mp Doles Dircourfe, 

<!?oe tn mttb me,replp not louelp 6op, 

Saeniud obfcure thismone mitf) iiteloDi'e, 

ttitt \oo}Uv \)a}ach enfue our maIecontenc« Exeunt. 
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Enter the King o{England,thc K ing oiFraunce,ArthHr, c 
"Saftard^Lewes^LymegufiouflAnctyBlanchfjChatttiion^j O C. V . 
PentbroekeySalisbHrie^andElianor. 

John '2i;iji2i«fl)CD3p,tl;eIongDf(iceDoap, 

Sllbercin tbe JStealmeg of £»^/4WanD alFrannce 

^tanoijigHp blefleD m a Ming peace. 
%\i)\a Ijappie ig tije:B?iDegroome anfi t^t B?!Of, 
JFrom tol;ofe ru)cete:5?ioale fucb aconco?D fp^injjje^, 
^0 mafee of mojtall foc0 tmnio^taUfrienDs. 
Conftame singoDlp pcace maoc ftp an others inarre, 
Thilip ainljappie peace,t&actiest6eefromreuenffe* 
^oufe rljee Plant apnet. Hue not to fee 
Clje buttfjer of tbe great Flantiginet. 
Etng0,D3?mceMno pe pecrcB of eitljer Healntes, 
jparoott inp ran)nes,ano fojgtue tljc jcale 
^Ijat caric;9 me in furie to a Decoc 
C)fftrgfjDercrf,of68nour,antrofarmc«» 
M lJoone£)lRing0,a booncuotf) Philip beg 
Jp^oilratebpon W^nwMM) knee 0)311 cleaue 
JLlnto tlje fupetSt JCiS of t(je eartO, 
%\\{Fraunce anu %/rf»/^grauttt tl)i0 glojuoui? Doone. 

John ^peake Philip, England ^xmat^ tftee tOp requeft* 

p/«//> ^nii Frmncetm^xvM9ysA>iitm\m bi'gpotoer, 

'BajiarU ^Oen Duke fit faftj leuell at tl)p ^eap, 
tloo bafe a ranfome fo?mp fatfjers life. 
IPl«iceis,3( ccaue \^t Combat U)it& tJje Duke ^, 
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C|)at b;aue0 it in Dif^ono? of mp &ive- 
'^onv\oopa arepaft no; canponnolurettetfe 
'St^ep^tncelp.KomifttljattcuiueKmpfoule, 
{[^n^eteat metbtnfefi 31 fee W Onnettig fl^atie ; 
C()t9 tjs t^e boon (D^eao Io^ds) tobicb granteo once 
SD} life o; treatb are pleafant to mp fonlr ; 
^ince 3 ftall Itue ano ot'e in Richardstisbt. 

Lymogti %iS$ 5BaaarD,mifbcs;otten of a JRinfl;. 
■SCointerrnpt tljefcljolp nuptiall rpteis 
Sditb b^atules ano tumults to a Dukes oifgrace; 
%M it fufiice,3! fcojne to topne in %bt, 
SOitf) one fo farreDnequadto mp felfe. 

5«i?4r^ % gne e]Ccufe,Kinp if pou toiTbe JKcngjS, 
trben keepe pouc l»o;D{(,ant) let b0 combat it. 

/(j6» Phil$p,\ae cannot fo?ce tbe Dufeeto%bt, 
Seeing a fubtrtt bnto neither Ilealme ; 
^ut tell me e^«/m,tf an Cngltflj Duhe 
^boulti Dare tbee tbus.luoulDff tbou accept tbe cbaVenbge? 

Ljtnogts CIS let tbe too^lD account tbe tyiu^rkh Duke 

[;^eareate(tcotoart)ltutngontbe<!£arrb« 

him ®ben cbeerc tbee PhUip/ohn joill kecpe W too?6, 
^tjeele bowne.in figbt of PMif mng of Fraunce 
Sixfii all tbefe p^iacelp lojus aftembleb bere, 

31 fiirfttbee lOitb tbe fta)O?0 ai^rmandie, 

^nQ of tbat lanD 31 boo inucK tbee Duke : 

j&o (bait tbou beinliutng anb inlano 

J^otbinginfertour bnto udufiria. 
Lymoges ^John^ tell tbee S«tlp to tbp facg 

^bou te^ongS mine bonour : ano tbattbou matS fee 

^ou) mucb 31 fcojine tbp neto maoe Duke ant> tbee, 

3 flatlp rap,2i iDtll not be compelD % 

^nb fo faretnell &tc T)vt^t of loto begree, 

^Ic fintie a time to matcb poufo? XW geere. Exit. 
John <^tap Philip Att Um goe t^e bonojB tbtne* 
JBafiard 3| cannot line bnles bis life be mine* 
^liarttr ©bp fojtoawmejst^i? 6a|i ffntl) im my foule. 
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3«ni matie tm tbmkc m;' Richardlmi in tlja, 

K.Tfhilip lo;itimp tet0iii,anD fpem» t^je tuenoinjB: 5ap 
3In maffees am (riunip^gjtcttmff ^uarrrib ceafc. 

Enter a Cardy nail from Rome. 

Card. !§)cap Ktng of Fr<»«f*,3i cl;argc t^tt toj>n not lianUis 
GCJitl) tjtmtbac ftanD» accurC of (Son ano men. 

Knoto lohrt,t[)at 31 TanMph CatDinall of vJ^iOaine, ano 
JLegate ftom f ^e ^caof ^ow-r.uemaunD of eftee in tljenamc 
of oMrljoIp father cf)epope/««»c«r«/,tobp tljouiioft(contra' 
ne to tlje laiues of our Ijolp motl;er tbe Ci)urcb,anD our Ijoipe 
fatber tbc pope) Dirt urbe tl)e quiet oftlje CI;urc(),anD DcTanuU 
tb^ tledioxiotstephen Langhton, lobom btsJpoltneg batb eles 
aeo^rcbbifljopof Canterbune: t\imn\}i^ UpolineiS name 31 
ijemaunDoftbee': 

lohn ^xaa ©bat baft tbou o^tljeipope tbp maifler to Doo to 
DetnaualJ ofine^boto 31 en^ilop mineotone ? J^noto 0r lP?iflt 
as 3! bonour tbe 'SJmt\i ani) bolp Cbutcbmen, fo 31 ff o?ne to 
be fubiett to tbe greateft l|9?e(atein tbe too^lD. 'Cell tbp 9^ai* 
(ler fo fronime,anD fap/c^n oi England fato it, t\)at neuer an 
italtan pjiett of tbem all, (ball citbet baue tptbe, tole, o^ po^ 
iing penieout of EngUnd,\}fxt as 3I am JSing.fo toil 3! ratgne 
neict unoer (Soo.fupjeame beao faotb ouer fpitttuail ano tem^ 
rail: ano beetbatcontraoictg meintbi0, Sllentakebimboppe 
beaoleffe. 

K.Phthp aUbatBingM«,fenotopoutobatpottfap, tbufi 
to blafpbeme againlt out bolp fatber tbe pope* 

lohn PW//>,tbougb tbou anD all i\)t pMnce« of Cb^tHens 
Dome fuffertbemfelues to be abufoe bp appelates flduerfc, 
mp mtnoe is not of fucb bafe temper * 31f tbe pope toill bee 
Sting in Englaad.ltt bint luinne it uiitb tbe fuio^ti, 3| kttoVn no 
Qtber title be can aUeage to mine inbecttance. 

Card. Jehn,t\)i!i IS tbtne anfujete ? 

lohn Jdbatiben^ 

Card, ^bf n 31 Patidnlph of Tadaa jLegdte fromtbe 51p0' 

€ aoUfee 
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Qolick^^a, too iatl^e name af^.Peter ano (jis fur ceflb;! our 
l^olp jf atber ')^opc/«»<'"«/,pJonoutuetl)e? at curreB oifr&ar- 
gingeuerpoftf)pfubterte)Bof atloutie auD feaUie tijat tijqi 
tioB ovnetotbee.antiparDon ani}fo;tgiuenr0of Qnne tot^ofrti^ 
tbcm ttibatfoeucr, tofetcl) (ballcarrie armesagainft tbfe.o? 
niur&ettl;e(: ttite 3! pronounce, anfi cljargc all gooo men to 
ablro^re tlb^c as an f iccommuntcate petfon. 

/»/?» «g)0 Rr,tl)e mo^etbeifoj: 10 furatbc better a fares: If 
(Soofaleffemeanomplann, let t|;e pope ano ijbnjauelings 
curfeanofparctiot. 

Card. ^Hrtl)ermo?c3icljarffCfIja /"/>//«/> l^ing of fr4»c^ 
ana al t^c Ktnp ano princes of C?>]iiftenj)oniE,to mahe \uar 
sppen tbis mifcreant t ano tubereas tljoti IjaOmaoe a If ague 
U)itb (jim, ano fonfirmco it bp oatb, 3i om in tlje name of our 
fo?efato fatfjet tbt pope, acquit lljte of tbat oatlj as unlawful, 
being maoe uiit|j an beretifee,ftoti) faitt tboit-P/M7/)>.Doort tVoti 
obep "i 

lohn ^?otberoffr<««»«,tobatf3j) poutotbe Caroinalf^ 

Thilif 31 fap,3l am fo?rie fo^ pour ^ajeffie, requcfting 
jjou to fubmit pour felfe to t{]t Cbutd) of Remc 

f»hn ^mj vobat fap pou toour league.if 3! *oo not fubmit? 
^ Philip saJbat QjouJlr 33 fftp *: 3i muft obep tlje )0ope. 
_ John g^bep tbe 1!3ope,ano bjeaUe pour oatb to ©oo *: 

Hilif Cbc legate batb abfoluoc me of mine oatb ; 
•Eben i^ttX^ to ^w^o? 31 oefie tba bare. 

John jaabp Philip, % Defic tbc Ipopeanb tba, 
iTalfe agtbou art.ano periutac S.of Fraitnee, 
tlniuo^tbie man to bcaccompteo SJing . 
(Sitt'OtboH tbp fuJO^D into a iQ^elafejf banos ? 
PandHlph,U}txe3i of 9bbots(,Sponkcs anu frif ra 
J^aue taken fomembatto maintatnc mptoatres, 
J/20UJ toill 31 tafee no mo?e but aU tljep banc. 
3 le rotojc tbe lajie lubbcra firomtbeic CeU«, 
ano in Of fpigbt 3Ile fnio tbcm to tbe l^ope* 
;fl0i)tbcr,comtpoutoitbmc,anofo?tbcrfft 
^batt»{Unotroiiq)aM»intbissttempc, 

Con- 
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Contudon Usht t>{)on t^eir oamnco fonf ejs. 

fhilip and are tbtp jffont ^ Panduiph t\)f fdfe ftialt fee 

|?^les,to armes.let 6im not paflfetbe fea^^ 
lets take Wn c^tiue^ani) in triumph lean 
^l;eSt.ef£"^^Wto tljepteaof^owf. 
Anhur,}itfSAxxt i\3tt man,anu tijou fl)alt Tec 

(EO^t Thiltp)SiofFraitnct totJl 600 fo? t&ee. 

Blanche ^m \xiiW pour ©ractbpon pour toCDOing uap 
jTojfake pour B?tlie anDfolIow DjeaflfHll D^ums ; 
^ap,5fooiimp3Lo?D,llapj>ouatl)ometaiit(jniff. 

Z-f»v« ^toeete ^earc content tljtie,anD lue flbaU agree. 

P^//;/* i^ollotijmelojD0,lo;i&Carflp»an leaotl^toap, 
D}ums (balbemuC^r to (tis: lumtngtia?. Exeunt. 

Excurfious. The Bafl:ar<lpurrue$-/^/<i?'rw,andkilJs 
him. 

J?rf/dr«/ W9WZ ijatfi ^,'Sich4rds ^onnc jierfopoe ^ 
boloes. 
aw) offreu AunriM blouB fo? facnfice 
iHnto bis fatbers euerltuing Toule. 
Q5?auc Cerdclitn.noMa inj)()eart Dotb tap, 
31 Ijawe DefernDe,tIjougb not to be iljp Ijeitt 
get 33 31 am, tbp bafefaegottenfonne, 
^name as pleafing to t^p Phinpj\}mt, 

SfS to be calD tbe Duke of ISljrmandie, 

lie tberc ap^iap to euerpcauening fotole: 
;ani) as mp iTatJier triump^t in tljp fpoples, 
;9nD trooe t^ine CnGgnesibnoemeatbbi^raste, 
g)o BOO 31 treao upon tijp cutfeo felfe, 
;9nb leaue tljp booie to ttie fstoles fo; fooD« Exit. 

Exairfions . Arthur, Coniiancej Lewes, hauine takca 
QEUann- prifoncr, 
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Cenftancs. %\)\H&\)SA}it\)t ©ouof JlRnigsttiitlj toiiQMermij 
arme 
Difpcatft t\)t foe <s to true fiicceffion. 
p?oHU,antri)illnrbei;of tl)p Countrepfg peace, 
^tf«y?4«cfDotljl(ueto (ametljine infolencc, 
9nD on tljp IjeaD tntll notu aucngfCD be 
^0? all t^e mifcJjiefes (jatcbeo in tijp b?ainc, 

jQJilmor eContempt uoiis Damebnrcuent Dutf bw f[)ou, 
^0 b^aucfogrcacaCiueEnE asEUanor, 
Bafefcoloebaff tfeou fo?5ot,rijat 3! toag Me, 
;9nc motljer to t|)?ec migljtte CngltO) Etngs^ 
31cljargetl)a tben,anD pou fojrootl) fir l5op, 
Co fetpour ©ranbmotljeratlibfrtte, 
Snopeeloto /tffe» pour QncWeann pour ^ing. 

Conftance %vs not tJjptijo^iDs p?oub Clueene (fjalfarrp ft» 

£/Mff«r jf5o? pet tjip t(j?cates P?ouo Dame (Ijal Daunt m? 
intnbe. 

-^r/W S)UJeete <Sranoame,anii goon opotljer leaue tljefe 
b?atole«(. 

EHaner 3ilefinBe 8 tfmeto friumpf) in tbpfall. 

Canflance 8©p time IS noto to triumplj in tl)p fall> 
J@[nD tboH Cbalt kitoto t^at fo»/?<*«c.rUJiU triumph. 

Arthur (Scoo 9^otber toeigl) it is ©uee ne EUanor^ 
tDijoug^ (bebe captiue.bfefterliftebetfelfe. 
:§>tt)eete (Sranbame bearc tottb Doljat mp gj^odijer fape», 
^our 1pigl)ne0 ibalbe bfeti !)onourabIp« 

EnteraMeflengcr. 

;v/if/ Lw(5fmplo?tr,D«ftc t^rthHr,?m t&e reft, 
Coarmesinbaftjife./afewrcIpesJjiismen, 
^nb ginnes; cbe Bigbf afrcfb : and ftneawjs tuitljaR 
SDo lofe bis lif e, J fet W ^otljer free* 

Xn*»« virt/>«r fltoap.tis time to looke about* 

Sliamr ggjljp boto noto i»ame>Oat is pour courage coId? 

Con fiance j!2o Eliatjer,mj^ courajgeptljet? ftrengtft. 
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^Inu Ijopci! to lean botlj ^ohn am tfece a ji flatieiS t 
atiD tn ttjat ljope,3I bale tt>ee to tt>e ftcio* Exeunt. 

Excurfions. Slianarls rcfcued by John, and t/irthur 
is taken prifoner. Exeunt. Sound viftorie. 

Enter lohn,Elianor, and Arthur Prifoner, Bayard, Pern- 
brookf, Salisbury yUnd Hubert de Bhrgh. 

John -Cbui! rigbt triumpb«fjanD John trtumplj^ m rigljt. 
Arthur tljou {tt^.Fraunce camiot boHter tfece : 
Ubp 9poti)er;s pjioe (jatlj b?ougbt tfea to tt)i« fall, 
Qi5ut if at latt, Ji5epi)eti)t()ou peelD tbp felfe 
;3iiito the garoanceof tljine ^x\ti\tJohn, 
^Ijou Hjalt be ufeD as becomes a Pjtnce* 

^r/fe«r- iancWe,mp(5ranuametaugiitIjer il5epl)e\» tijt?, 
'Cobcare capttuitie voitbpatience. 
f|l9igbtbat()pjieuapItinot n'gbtJo? 31amEmg 
<©f £«^/AW,tl)ou0b tbou wcare tbc Dtaoem. 

Q^eiianor ^onnc/fffewjfooneQjallUJetcacIjbimtofojgct 
^I)efep>ouD pKfumpttond,ani>to kno^bimfelfe. 

lohn ^otber.be ncuertoillfo^ptljis claim?, 
3 tDouloOe liuoe not to remember it» 
;Bttt leauins tbiJijtiJe toill to £»^/4»^noto, 
anotakelbme o^Dectoitl^oucpopeltngs tijere, 
Chat ftoell uiitlj p?ii>e,ai»> fat oflapmeiwIanDsf, 
Phtlif 3itiiahe t^ec tljtefe in tWa affaire, 
3Ranracktlje^fab«p0,Clop8cr8,p^io?ie«;, 
Conuert tbeir copne unto mp roulDieris bfe : 
3nb loljatfoete^e be Uiitbin mp lann, 
Cbac goes to ^ow^fo? iuSlitc ano fo? lato, 
W\)i\t \}t map Ijaue W rig^jt toitbin t?;c Kealme, 
let Ijtm be tuogoe a tratto; to tbe ^tate, 
^nb fuflTer as an enemie to England. 
;S0otber,toe Uaue pou Ijere bepona tbe feaiS, 

9iMtam of our JPwuincesi in Fraunce, 
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9nb tbanke out (San cbat gaueVigbicto^ie* 

Hubert de Burgh takt Arthur Jjete to tljee, 

"Be be £l|p p^tfoner : Hubert feeepe ^im fafe, 
J'o^ on ^tis life ooti) bang; tl)p ^ouetdt0ne0 ctotDttt; 
35UC in i)te oeatb conKQz tbp ^oueratgttes bURe : 
laben HttbertM tijou lbo?tlp bearft from me, 
^0 bre tbe p^tfoner 31 baue giuen tn cbar^e* 

lf«^f r? f rolicltpong jp^ince. tijoagb 3! poor feeeper bee, 
|>et Qiall pouc keepec line at pout commauno* 

Arthur, ^spleafc mp(SoDjfo 0)311 becomeof me. 

Q^Uanor spp @)onne to Sngland,']^ xM fee ibee tbipt, 
anbpjap to <0oD to feno tftce fafe a(bo]ie. 

"Bakard jf2otD tijartefi are Do«e,3l long to be at Oome 
%(i otue itito tbe ^onkes ano !3bbots bags. 
Comafee fonie fpojc among (be fmootbfMn jfSunness, 
-SiU) keepe fome teueUtoitb tbe faa^en ^r»er«. 

lohn %Q Englan^to}\it>,eac\) loohebttfoptur cbarffe, 
^tto armc poutfeluesfagaintt tbe Homane p?ioe. Exeunt. 

Enter the K.o{ Frauf]ce,Le^eii his foniur, Cardinall Pan-, 
dolph Legate,and Ccitfiance. 

Philip QHbat cuerp man att acbt toi'tb tUa miOjflp t 
tliElbpfcotoneiiott fo.iDbp ii?oop peLojbsof Fr«i«/»«/ 
^e tbinUe« it Diflfeca from a toarlIRe mf noe 
Colotu^eit fo?acbefkeo?t\Bo of tbaimce. 
J^ao Lymoges efcapt tbe baftaros fpigbC 
3 little fo^rotomiffbtbaueteruoe our loffe. 
!I5;iaue ^«ff rM,bea«en topeg to baue tbee tbere. 

Card. i^\% fotole ia( fafe ano free from ipurgato^fr, 
SDuc bolp #atber batb Difpentt \x% finncg, 
^b e blelfeo !g>aint9 \)mz beam our o^ifoni?, 
^no ail are ^eotato/ie fa; bts foule, 
5lnti tit tbe n'sbt of tbefe raott bolp toarre^, 
^% boUnes frreparboit ^otb pjonounce 
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%o all tbat follotij pou gamft englifl) hmtiqwg, 
m\)o tLAM actutfeD in our mottier Cburct)* 

Enter Confiance alone. 

PA//;/. €o aggrauate tbe meafarc of oar griefe, 
9U malcontent comes CenflaHce fo? ber ^onne. 
3e b?iefegooD flpaDame,fo?pour face impo;it3 
9 (ragick tale be^tnue tbatH pet UntolDf , 
l^ec paffions floptbe o?g;anofl)erbopce, 
Deepe fo^rototb^obbetb mifbefalne euentff, 
Out iBttb it lai)te,tbat our 3ct map eno 
a full Cataftropbe of faU laments* 

Confi. gpptonguetgtunoe.toftojicfojtbtm'njap: 
iKnben otn 31 l)?eatb to tell a pleaftng tale ? 
g^ull Confiance fpeake : let teares pjeuent ber talbe: 
fipufl 31 tJifcourfe ? let 1>iJo figb anD fap, 
fe>be toe epeia againe to beare (be to?ath otTroy : 
^luo U)o?Ds toill rerue,anb tbenmp tale is Done : 
Ebtortip^oati bjat batb robu me of mp ^onne* 

Leiva 5)aue patience 9©aoame,tbt2 ii cbaunceof toarre; 
iJ)etnapberanfomoe,taereucngebisU)?ong. 

Conftance ■Beitncrfofaone.S! (ball notltuefo long. 

phiiif DefpairenotpetjCome ^««j?<?wcir,goe\iJitbnie, 
^befe clotoDee toill fleetjtbe Hap toill tleare againe.Exeunt , 

Card. ji5o\u L*w«,tbp fo^tune buos toitb b^PPif fp?in3> 
SDur bolp jfatbers p;iaperaeffeaetb tbw. 
t^rfhurifi takiUtfehti alone toitb biiw, 
^bp title nertis fatrtt to En^Unc[sC:o\am t 
|5diu jfirre tbp f atbecto begin tl3ttb/«^»^ 
^be popefapefi 31,an6 fo is Albion tbine. 

Lttva ^bankcgmplLo^dte^atefoiiyourgoob concfipt, 
Cts belt w follotonoto xbe game is faire, 
% jFatber toants to too^kebim pour gootiinojDs. 

Card, 9 feiD toill ferue to fojiuarij bim in tbts , 
^bofe ibal not tuanc :but let^aboutittben. Exeunt. 

Enter 
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Enter Philip Icaditiga Frier,chafgjng him to fljow where 
the Abbots golde lay. 

Philip Come on pou fat jrranctfcans,i!ante no Iong;er,bur 
ftevonietoljewtbe abbots treafure Ipw, o} nit. 

Frier Benedicamus Domini,\s3ai euerfucb an iniwle, 

^Wtte^-Wi^hol^oUljT^ Imtit.nefaiowhom evttemUk, 
3lm l;earebafo; ^(.Cljantie.oppjeiret) \mt^mUmtU* 
If! nomini Domini, niaKe 31 nip l)omilie, 
©f ntle (Scntilitie gtj'eue not tljc Cleargte. 

Philip (^tty gotDHD 0OOD facc,coniure pe, 

nettruftniefo]iajjroate, 
31f tbt'g ttaRe girtle |ang t^ee not 

tbat giroetf) in tl)p coate» 
)(5otn baloe ano barefootc Bungie bitu* 

toben Up tlje gallotoesi cltnunff, 
^ay Philip be ban toojoe inougb 

to put pou botonc tuttb rprntng • 
Frier ^ paroon/>/"«>'«,^ainc Fraunces fo? merely, 
S)ban (bteln tbee from ntgbtfpens ano D^camtng of tnnelliaf, 
3If tbott milt fo?j0:itte mcano neuer mo?c grieue me, 
eJElitb faftinsf anu p?aptttg,anD HaiU tjnarie Taping. 
jTrom blachjpurgatojie a penance rtgbt fo^ic- 

^tmThomas\X)\\\)ai&XXM POU, 

^i (ball neuer barme pou« 

Philip Come leaue off ponr rabble, 
^tris bang Dptbts lo^ell. 

z.Frier ^0} cbaritic 31 beg Ijis life, 
&aint i^r4«»«> cbiefeft J'ricr, 

Cbe bed iaall our Couent ^tr, 
tokeepeat^inter^fier. 

SD atangle not tbe gooo oloe man, 
mpboRelTeolDeffguett, 

^nb 31 tuill b;ing poa bpano bp 
bntotljej^^io^jicl^ert. 
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'Philip %Ui(t tijou ro.^(f tljou toilf tbc frier fe at libevtie, 
3lfnot,afi 31 amlrQneftman,31lf &angpoubotfjfo? compante. 

Fmr.Come bctber,tl)is! 10 tlje c\)ta t{joujj(> fimpU to bc^ola 
'Cljat toantetb not a tljoufanD pounti tn ftluet atiD in golo, 
gi^pfelfe toill toatront full ft niuclj,31 know tbe^bbotg (To?e, 
;3|Ie patone mp life tbere ia no lefTe to baue rvigat ece is mo;iet 

p/>//(/> ;3| taftetf)ptoo?ii,tOeouetplK;» bnto ttiptljarcftall 

COttlf, 

:25ut if tbere toantof fuUfo muclj,tb? necfel]&aU pap tl;e turn* 
3??eake upf!)eCofec,jrrier» 

Frio- ID!) 2 am twDun.faire e^/#"tbe ji2un 
i^att^tookebpijerteHtntbe^bbotdcbelT* 
Si*»ff# btntdtcite, patDon rtip fimplititie. 
jf ie */f//c<r,confefOon lutll aot falue tl;i;S tranfgreffion, 
Philip Wiiat baue toee bere, a Ijolp^un ? ^o he^e mee 
(i&oDinbealtl), 
^fmootb facte ^unne(fo? ougfjt 3! ftnotoe) id aIItbe;abbof$ 

toealtf). 
3!«! tbi3 tbe jSonries cbaftttie ^ "BcIb^etBcme but Ji tljinke 
'E^bep ffoc aa oft to 21cnfrp,aBniggarD5to tfjeic ^wkt. 
W,\)v paltrep ifrierano lpaj«»ar too , i^tt fljajuefeOe (^auen 

ccotone, 
3« tijis tlje f beft tbat belo a b£o?o,at icatt a tboufanii pounu ? 
Stno i« tbe {>oo?d a bolp toboje^ mt\ bt tbe baitgman nimble, 
iipce'Ie tahe tbe paint to papc pou borne, ant teacb pou to oif« 
femWe. 
Nnnne. © fjjarctbe jftiet^ff^fewj.abettcrneuef toftgi 
%o finsf a Dirige (blemnlp,o?rca0 a moaning epafTe. 
3If monep be tbe meaner of tbis, 31 &noto an ancient ji2«nne, 
^bat batb a.boo?otbis feauen peares.nioneuer fa tbe funne; 
3nti tbat i« pour0,anii lobac i* oora^fo fauonc noto be (bobon, 
JDou njall comntaunDag commoRlpjasi if it mere pour otune. 
Frier ijoucboMouccjccepteo. 
Nutine. J Thomas^% meane fo. 
Philip, jiffom all fauc from jFtitri. 
NHTine ©ooo ^irjlioo not tbtnke fo % 
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rhUip 31 ttjinhe atio fee (o : tobp doU) camQ t(ioa ^(ce I 

Fwr ^0 feittr betfrom lay mea. 

^Hnne 'S^ifl true fiCjfojt ftare. 

T'fc//*; f ojfeareoftlielaptie} apittfunnjeB 
SUtjena ji5uime flics fo^ fuccoHr to a fat frierflibfU. 
35111 nob) fo? pour ranforac tnp dopffer-b?ED Connep, 
Co tbe cbeft tbatpon fpeakeof vub^rell'eis fo mucbntonep. 

T^unne faiK ^iv,\x)it\)in tbi3 p?eflf,of plate * money i«; 
Cbrtialeii) oratbonfanDmarkeBjaDD otber tbtng; bpgi?. 
JLet IPS! aIone,anD tahe it an,ti{t pours S)tr,notu poufenotoit, 

/'^</</> Come on Cc jrrJer»pifh t\it locfee, tbia geere Dootb 
cotton banroine, 
Cbat couetoufnrg To cunninglp mudpap ^ letcbers ranrom. 
Cdbatistntbeboo^t/ 

JPrier sttiixLaurencem^ lLo?i>,nol» bolp toater belp IJ^, 
^otne toitcbjO? fome oiuell te fent to Deluoe bs : 
Haudcredo LaHrent'tM, tbdt tbou fbOttlDft be penD tbU0 
3lntbe p^et^e of a ji^un tue are all unoon, 
3nlifa?i3ugbt to Difcreiienccif tbou be i'rier Laureuce, 

Frier Amm vivcit omnia ^ fo Q'^'o afBrttietb^ 
/^no tbcrefejc a jTrier lubofe fancte foone bumetb % 
!Becaufebetfi mo^tatl anomancofmoulD, 
I^e omits \ubat be ougbt>anD Dotb mo;e tban be (boulD. 

PM»/i Jl)oii)pe0tbi0j0fare ; tbejTners cbeft filoe toitb 
afaufen.ii2«nne, 
Cbe Butmeagain (otfea Jfriei* ttp,f o ftecp btuifro tbe %wxi . 
%t\M tbep^efretepurgatojicoji pcnanrepanitij5[gcteuottB: 
'SDbejFtierfi cbeft a belfo? Buns, Ilpotooo tbcfe Doits oeceiuc 
3l8 tbifi tbe labour of tbeic liue^ to feeDe ano liue at eafe, (»» J" 
^0 reuell folafciuiouflp 9S often as tbep pleafe, 
^le nicno tbe fault orfaultny) apme,if 3! ^omilTeamenBtng, 
%\i better burn p tlotfters Doton tban Icaue tbe fo? offenning. 
!^ut bolp pou.to pou 3i ryeake,to pou religioua Diuel!, 
3|;j tbis tbcp?eiretbat boloejitbefummeto quite youfo? pour 
eutil. 

ISlmnt % cmPeecani^p4rceme,gm Mx 3! toflf! bCffUfld. 
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Frier j^bCalne^itio^ckmtit (betoouIobcTcconcilnf. 
Fhi.;Am (o 31 (balliOrs bitioe tljeni faftjtWsis theit abfolntio, 
<Bo iians t^ bp fa; Ijurttng tlif m,t)aff tbemto ejcerutton* 

^r.Lav/rence O temputedHxrerum, 

<3eue tftilojen bojUcstljejj tearet^em* 

Ovanitasvanitatujin V^li \Oimn% tetatU, 

Sit t\y}.ukayt uielnecre to %oe tot l;tsgeerf, 
%(k ittp ronrrtence a dog to fijie Itkea Dog, 

Sxakdimt Damtne,/iuii meparct 
Dabs fccitniam^fihabtf vtmam 
%o goc anD feubtc,3l tortl tiifpatctj ft, 
a(mtio;iet) poufiD flerimg fo? mp ItucB fyaritiff* 

Enter Peter a Prophet^with people . 
Pcier UpOCtobO ts Ijete, ^ .Frannc0s bf pottt 0'''f^> 

Compittmp florfe,anD folloto mc, your fojittmeB 31 totll leelJ 
Come brtfecr bop, goe get ihn feome, am>clime notouerWc: 
jro;i fromaloft tbp fortunes fianiie ixi (ja^arn tljoafbalt Die. 
-Pcj (SoDbetoitlj})oui'e/fr,3Jp;appouconicto our^ioufe 

a^^unoa}). 
Pfff r sQp bop 11)011) me fbp banti.ble ffe tbee mp bop, 
JToM'n tbp palmea fea manptrouWeaarepbcnttoot»ert, 
25ut tbou tbalt fcape tbem all ano noo full toelU 

i^oy J tbanlie pou Peter,t\inn a-cljeefe foji pour labo;: ntp 
fitter p?ape9 pe to come borne, t tell ber bouj ttjanp Ijuftrantia 
ii)e n)allbaitc,ano fljee'lffiuepoua rtbof baton. 

'2'eter sj^p niafferg.ltap at tbctotons tm fo? tne,3Ile come 

topoti all anon : 31 nmabtfpatf b fome baOnes Urtf b a Xrier, 

anti tben Jlle reao pour fo?tune0, 

Philip ipoto noto,4,^ppbff?^irpjopbettDbenccatepe* 

.Peter ;jiamoftbc too?loanoin tbPUiojto,btitlmenota^ 

otljers bp tbe toojllr : abat 31 am.31 ftnouj,arie tobat tbou toilt 

\x% ftnow, 3iftbouftnotoeftmenoUiibeanftijereD;ifnot.en: 
quire no moj:eto^at;S am. 

Phit. :^MftnotopoutotnbeatitirembIm0 fusaue^tbat 
tieluoeg tbepeopietDitb bltnot p^opbecies t pou ate bim % 
Jooke fbj,pau l|jaH amp ttitij me ; bjing anjap all t^e rabble, 

^ a antj 
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an^pott /Trier Laurence nmtmbtt pour raimfome a^unnjen 
pounn, ano aparaoa fo? pour itlfe, ann tljcrcft come on» ^ir 
lPjoi)l)et, pou njall toiti)me, to recetue alpppljrtsJ retoarDe. 

Exeunt. 
Enter Hubert de 5«rgfe with three men . 

Hubert ;^p mattprs(.3I baue ftetoeo pou tobat iMarraitt 31 
Ijauefo?tb«B attempt! 3lpetcetttebppoutt)came counfcnan. 
ces, poa ban ratbec be otbertoife trnplopeu, anii fo? mp otone 
part, 31 tuoulo tbe King ba» maoc cbopr e of fonu otber ercca^ 
tioner : onelp tbis is mp comfort, tbat a fifing commauno/s, 
ttjbofep?ecept^ncglecteb d?omitteD,tb?eatnetbto?tttrefoj (be 
ccfatat, €berefo3ieinb?iefe,Ieaueme,aniJberea5ie toattenn 
tbeaouenturcj ttap toitbin tbatentrp,anti tobeftpoabeare me 
crie,God faue the King, iffue fobainlp foo?tb, lap banoes on 
Arthur ^itt bim m f bi» ci7ap;ie,tDbcr»n (once fait bouno) leaue 
bim toitb me to finitb tbe reft. 

Attendants Caiegoe,tbougbloatb. Exeunt. 

Httbert a0piUi?i),toilIitplfafc pourJt)onourto take tbe 
knefirc of tbe faire euening h 

Enter Arthur to Hubert de Burgh. 

Arthur (Sramercte Hubert fo;i tbp care of me, 
3n ojtotobomreftraintis netnlp fenotoen, 
^Mii^"? of tealkingi^fmall benefit, 
30et unll 31 take tbp offer toitb fmall tbanfeesJ , 
31 toould not tofe tbe pleafure of tbe epe. 
T5ue tell me curteon^s Keeper if pou can, 
j|?oit»lotig tbe Sins: toillbaueroe tarrie bcere* 

Hubert a knoUJ not l|9?inee,liut a« SigeflTe not long. 
(Sod fenn poH freeiiome,anD God faue the King, 
They iijuc forth. 

Arthur saJbpbotono^Barjs, tobae map tbifi outrage 
meane? ^ 

/JDfjeIpe 
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® ifFflpemc Hubert, %txA\z feeeperljclpet 
<Sot> fenii ^i0 fotjaine muttnottss appjoac^ 
lletiD nott« teattea lo^etc^eD %ViMt9\iU. 

Huhert <&o nrs,Depart,anti ieaue (be ref!; fo^ me. 

Arthur %\itn Arthur paftr.Deatb ftoinnet^ in tbp faw, 
ZJQbat mcanctbtljw *: <Sood ^«*m pkaB tijc cafe. 

//K^^r/ patience pang lo?u,anii Itllen too^Og of tooe, 
4)armfun ano bar{|),i)eIljB bo^or to be beam : 
3 oifmall tale &t ro;t a farters tongue. 
31 faint to teU,D0epe fo^ro)]) is tl;e founti^ 

Arthur. CKbat.malt 31 Die -' 

Wwio-/. j;3o netoeg of neatb,but t!Bing« of tiio?elja«e, 
^ to^atbfuU iioome,ano moft tinluckie fate : 
Deaths Dttb toete naintie at fo fell a feaft , 
T5t Deafe,beace noc.iUb^Itto tfUtfjereif* 
Arthur. 2,U9 tbou to?ongft mj) ^e\xA) toittj too?a? of feate, 
%vs^t\\jd% bo?ro^,not fo; one to beare : 
(Iltbat 10 it man if it muS neesee &eoon> 
^a {c,ani>Enu it,tbat tbe paine toete gou* 

Hubert 31 toill not cbaunt fucb Bolour ttiitb mp tongne, 
^etmuB 31 art tbe outrage toitij mp banc, 
^p bcart mp beati,anii all mp potoers beGoe, 
^0 aioe tbe office baue at once oentoe. 
Perufetbis ktter,Une0 of treble tooe, 
ReaD o?e wp cbarge,anb partion toben pou ftnoto. 

//w^^rrthclcaretocommaund thee, as thoutendreft our 
quiet in mindc and thceftatc of ourperfon, thatpre- 
fently vpon the receipt of our commaund,thou put out 
the eyes o? Arthur Plantagintt. 

Arthur Sbmonrtrou^ bamneujttan.btiSbcrptacatb in« 
fe(t0tbeelement)S, 

Contagious uenpmemtocUetb in W bearf , 
effecting meanes topopfon all tbe toojlu. 
Cinreuetcnt map 3! beto blame i\^t beauen^ 
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j©f great tniultice,tljae t\)t mikxtmt 
ltue0to app?e(re tljrtnnor ems tuttb Uijongf, 
^ Hubert ^mahe^ be tfjee^jis tnftruni«it 
® fouiuj f (je trottvp t()at caafetf) ^efl ttitrnpl) ? 
it)f aucn ujeepcs.tbc g>aint0 ooo fbfo CfleftUll tearcsj, 
'C&e? feare tijp fall,ann cptet^ec toitfjreitw^fc, 
Cbcptoofh tftp confcience,moouiitgpitiet&crc, 
Mltllmg to fence tW from tbc rage of bell : 
^tllHubert,txuamt alltbep!ape« of beU 
I^ngg on performance oi tbts oamiieo oeeDe. 
^bis feale.tbe toarrant of tlje bom'ea Wlfle, 
Cnfumb ^atan cbieftaineof tOp foule : 
^ufafcribe not Hubert, v,m not (Sod« part aUwp, 
a fpeake not onelp fbj epesp^iutleuge, 
^becbicfe eyterio? tbat 3 inoulb eniopt 
3Mt fa? tbPpcttU.farre beponu mp pame, 
'^\ii^ fnjeetc fonles Joire.mo?etbatt mp epeji baine lacftj 
9 caufeinternall.anD eteraalUo), 
^OHife tbee Hubert,(Q) tbe cafe is barD, 
'^0 loofe faluation fo; a kings remarii* 

Htibert 2Pplo?D,afubiertiJtoellingintbelanli 
3!3 t^et to ejcecate tbe Kings romntaunD* 
^rthnr,^a ® 00 commano^,tobofe potoer reatbetb Furtber. 
^b^tno commaunDlboiilD aanDinfrntetotnurtber. 

Hubert :3But tbat fame eflcucc batb o^Uaino a lato, 
^ ocatb fo? guilt .toheepc tbe \no?lb tnatoe* 

^rthitr 31 picao not guiltte.treafonles anti fcee. 

Hubert ©ut tbatappeale mp lojo conrerncsfttot nie. 

Arthur SBbp.tbou art be tbat maift omit tbe perill» 

Hubert ;3l,if mp ^oueraigne xaouln remit bia'Auatrell* 

^rthnr ^la qoacreU is wibaUoiDeti falfe ano tojong* 

Hubert "Cben be ti)e blameto inborn ttbotb belong. 

uirthHr JKUbp tbats to t^ee if tbottas tbep p?oceeue, 
Concluoe tbetriubgemmtm'tb fotiilea t>ia>e, 

Hubert m\)f tl}m m eicecution can be lau>t«n, 
^fjuoges awmcsunall bereputeo ooabtfuH. 

Arthur 
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Arthnr ^c3 \aWt ivSomt Of latoe inpteceann time, 

€.^e offentiei; isconutaeb of ^t ctime. 
Hubtrt. s^p loiiD, m^ to?D,t^w Ifliig ejrpoffufatimi, 

i|)ra|)e0Dp mo^egttefe.tljanp^omtfis orreO;0ire) 

jTo? tljiis 31 ftnotojaiuj fo refofutte 31 eno, 

^iiac Tubiects (iues onilKtngs cammaunds ocpenb* 

31 mud not rearon tD^p i)e to pour foe, 

^ut Doo ^is rl)arise Gnce be cominauniisi it fo. 
jirthur %\itn 000 t(jp cbatgc,amj cfjargeD be t()p foMie 

tOkl) iDjongfuU perfccutton ooire tl^ts oa^ . 

gou rotoling epcg.toljofe fttperflf ies pet 

31 tioo bebolD litntb epes tbat Batwt tent : 

^enJ) foojtb t(jeterro?of pourfleootiprgftotone, 

^0 lojeake mp tojong Upon tljemurtbcms 

'SC^at robine of pout faire veBentngUieiM J 

JLct befl to tbem (as eartb tljep totQ) totnec) 

"JBt oarhc anil oirefnll gueroon fo? tteir guplt, 

^no Iett|)c blactttajmentCMi of ficepe Tartary 

Op5;3iDe tbein toitb (bis oamneo enterp^ife, 

3Infl[l(ttng cbange of to^turesi ontbeir foulep, 

t5elap not Hubert, m^ o?ifon8 areenoeo, 

P^egin 3ip?ap tba,reaue me of mp Dgbt t 

ni5uc to petfojime a trageoie inoeede, 

Concluoe tbe pertoD totti) a mo^tall (lab. 

Con/lance fareinel(,tojmento? come atoap, 
^aftemp oifpatcb tbe Ciranis feaftinjf oap, 
Hnbert ^ faint,31 feate^jitp confctente btos! seRflf t 

JTamtoto 31 fap,feare toag it tbat ;s nameov 
a&p King commauno^jtbat warrant fet« me fra: 
$ut (Sod fo;biD0,anP b^ commaunoetb jiting^s, 
Cbat great Coirnnaanfiet count ecebecfeg mp cbarge, 
ttt ftapea mp banD,bemahetb foft m^ beart, 
(SoecurfeDtooleejPowofficeigeicempt, 
Cbcere tba pong lojo.tboutbaltnot loofe an epe, 
^bowgb 31 fboulo purcbafeit U>i!b lolTe of life , 
;31IetotbelKing,ani>fapbi?tvtUi0Kone3 
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Mnxi ot tftc langfo? tell bim tijou arc Dcao, 
<3ot in toltl; me,fo; /y«*<rrf toa? not bojne 
'^o blittDec^ore lam^iee tJoat Mature poUil^t fo, 
Arthur Hubert, xHwX Arthur be in (tate, 

jLooke fo? anunoji of tW rweiucD gift 

31 tofee mp epfigbt bj> t^p curteGe, 

%^m lentn tbem mc, J{ tuiU not be ingtate* 

15VX note p^ocralTination map oifeno 

%{)tU![\xt tbat tt)p htnoned bnottra^rsi t 

Dfpatt toe Hubert to p?euent tbe too?(I, Exeunt. 

Enter King lohn,Erlcx, Salisbury, Pcnbrooke. 
lohn. jSoto toarlike follotoer* tettetb ougbt bnoon 
ta^(>atmap tmpcacl) b« of fono ouerfig^t Ir 
%ist 5f rencb bauefelt t()e temper of our rb)o;ib«^, 
Colo terro; l(eepe)f iioirenion tn tbeit rotote^^ 
CI)<tKingtI)eit ouernarm^acrocfanee 
ifo; bucltlin^ toitj) fo gpreat an ouermatci;. 
t3;be;3rct)e pjouQ tttlen )p?iefi of fr^/y, 
IS^bat calles ^tmfelfe^tanD Htccar bntiec ({5ot> 
3l0bu(tei> nototottbtrentall obfequte?, 
;S^a(reano mout^ts mmiie,otrgeano 3 knoto not tol^at 
%& eafe tbeir Coioleii in painefull purgato^p, 
^^atl^auemifcarfeb in tbefe blonop toarres;« 
^titb pou. not lo}0«t \o\itxi fird^f^^oUne? 
4)30 tttiinp of our fmall account of bim, 
l^ototott(} a taunt baunttng i)ponl;(« toe^ 
i^e b^oge a reafon tot)p ttje CngltCb ^(Te 
PtrDaiu^Q t(je hWtl ot^imwzo^Romt} 
"SLbe title (renerentip mig&t^Ji inferte) 
;35ecame tiie ^fnjo^e: t|;ac earit baue bo^ne tOe loao^ 
^Llje (lawil^toeipt of t&at conttoHinglp^icHt 
aUbo «tl)i0 picafure tempeto tbem likeiuajre 
Co carrte arinejs on banker of bisf curfe, 
tl^anoing cfieir fotoles luitb toarrants of (it'g {)anb« 
;3|grieueto tiljinHe ljoto$Cin0? in ages part 

(^implle 
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'~^ piuetunintoatljoufanoattaofftamE. 

!^utnoU:i fojt canfirtnatconof out S>tarp, 

f::|)at bib opp^efTe ttie true tDel-grotmng: 0ock» 
3|treaet|^ toetlpooffSont our Ecrrita^tea 
:^erep?oclainiei> aBDtnuefteD Kiwjff. 

Ttmbrtok. app J.Kge,f &at wcre to butte rara Uift&oaKbf?, n 
€>ncr topre pou rrob>ni>>p;dcIahni>,ana totdb tpplaufe 
^ourcirreQrate^sbaue eccfeoco to tliceare, 
Oou fauct^Eing:,(SoofaHe our^oucraig^nc M«. 
paroon mp ftare,mp cenfure Dotlj feftr 
^ourlpifffeties not Depofoe from Kegall ^tatr, 
<ICtou[o b^eeD a muttnte in peopled mtnuest, 
iHftat it ({hiuIo meane to ^ane pou trotDno apine. 

M« /'fw*w^fperfo;metorja«Jftauc6iDt|jeE6oo, ^^ 

€{)ou knoiDff not )D]jac inDucet^ me to t^ig, 
Effex goe in.anD lo^oinga all be pu 
^bouttljis taffce,a min be cratono anon* 

Enter the Baftard. 

Philip,M)at netoe«,Soto bm tht abbots C&ettg ? 

^tejFrier* fatter t[jan tfee JSunnesare faire ? 

^bat tl)me tettb Cburcbmett,baii tfte? goliie oi no ^ 

tteli me bote batb tbp office tookc cffett ? 
P^'l'P /Pp lo?i>,3 baiw perf0?mB poaribigbues cl&atffc ♦ 

^beeafcb^eo^bbocganotljebaretetejrrierg ^ 

^e ^onfees tbe p?io?8 ano boip clopttree Manner, 
MttHl in baltb.anD toere mp U}t> in Waltfa, 
^ifl 31 bat) tpt boe anu toloe tbeir boip (jooiog. 
31 Dott6t not toben pourlJ)igbnefl i&n mv mt 
JDou mapp?opo?tion all tbeir former p?iDeV ' 

fohn mw fo,now fo^ts it Philip aa itfboulb : 
tCbrgfmallitttruaon into^bbep trimke» 
mm mafte t|>e ipoprtings ejccommtinicate, 

<^ Curfe, 
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C«ife,ban,aifl) b^tatb out namnco a^iivm. JY^ jj 

9s tWii as batlcftones fojie tl^t fp^tnga appjioat() t 
25utpeJ aabarmiwann tiJtti)out effect 
;ac is tbe ectljaof a Cannons crack 
Difc^argo againft tlje battlemetitg of kaucn, 
3Sot tuljat neiues el» befeU ^ttt Philip ? 

Bafiard ^traitgeiieujeamv Lo?ii: toit^in pour f f rrff o- 
}^trtPomfret tgajpjopljpt neto fpjong bp, (ries, 

SOi)oreliiuttiationbotte^B luonbecs foo;ttI); 
'Sto|]iim tl)e Commons t^iiong toit^ eCoumtrpgiftS; 
Ipe fetg a iiate unto tiie ::^eIDames neatb, 
ip^cfcrliif « l)Otti iong tbc airgins ttate Iball latt, 
plftinguilljctb t^e moouing of tfee&eauens, 
^iue0 Umttsunta (jolp nuptiall rpteis, 
jFojEtfUctb faminc.abounuetb plentte fojtb, 
jE>f farc,of fo?tttne,Iifc anD neat^becbaf^, 
^ttb fucb aFTurance^tcrupleis pttcapart, 
;Slpif be feneuj tfee certainc uromeg of bcanen, 
JE)? kfpt aEcgifffi ofalltbelDcQinieis. 

lohn 'S^bou Klft memeruatIeg,trioulD tfjou l)atift b?ougbt , 
auemigbtbaue queflionn bimof f[)ingsi to come, (tbe man, 

£aStard ;B©plLojl»,3l tookc a care of bao 31 tnift, 
;an9 bjougtittbe Ipjiopbet toitbme to tbe Court, 
^;>e ftapea mp loju but at tbe ^?efencc uoo^e j 
l^leafetb pour j|)jgbne03| toillcaH bun in . 

lohn Mnv flap atnbiic.^Da'lbaue bim berc anon, 
ja tbing of tactgbt is firft to be perfojmo. 

Enter the Nobles an(lcrovvneKing/«»fe;/,an(lthenaie 
God faue the King. 

John jlo?Dtnffi8anii frieMDfi fuppo^teriEi of our ftatr, 
^^Bmire not at tbist bnaccnftomb conrfr, 
Mo} inpour tbougbts blame not tbijai mve of pouri?. 
Dnce ere tbis time teas 31 inuefteo fiting, 
^our feaUte ftuo^tie aaliegmen to our Oate : 

ilDnice 
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^ttceGticz thut timeambiciom ^mes lj&tttCp}unc; 

%o dam tijebeautte ofours;arm\ plot t 

:But Ijeattms in out cmma rooting tbence 

^^t falfe itttruli2rs,b}eakete of iriojilDs! pearc, 

i[)aue to our lop.maoe femiCfjinecljare e^jtHo^me* 

5ftfr tJje i»lj(cb,to trp ?our conlfancie, 

ftbac nott) 31 fa w tooiitljce of pour names, 

(LOe crau0e once mo?e ?our bWps fo? to inuclf ua 

;j(ttto tbe right t&at ennie foiig&t to toparK, 

fl)nce map 3 not DepofDCjpour former c^opcc, 

jl5oto ttotce ban crotoncu anD applaueea^ing": 

£»our f feeereo aaion to mCall ine fo, 

3nfer0 afTureo mttneeof ^oHr Iohps 

5no btnOB meouerm a Itinglp care 

'S;o renoer lotie im'fjj toue,retoarD« of toojff; 

Co ballance Dotune reqttftall to tfje full. 

aSttt tbankea tbe vobileMnhta lo^Drnp to j>ou ad j 

Sf&c me anD »fe me,trp me ano Unve me yarns, 

F^cx a boon mp toja,at uaHntagc of pour »»o?liiS 
aajeaftc Co guerDon all our loj>aIttetf, 

•?mtr..^f jOetafectfjetime pour l|)tgftnes bfo^b^j afTkt: 
peafe it pougraunt.you mafce |>our p?om<fe ffoob. 
©lUt^i leffer loiTc tban one fuperfluoug Ijaire 
%\^t not rcmeinb?eti falletb from pout fjean, 

^ jjofe Durance Darkenet^ pour i^igbneg riirbt 
^0 if pou ftept m pmimum ^^' 
g^aurferfeteiereDoubtfullofe&et&ittffpou&aue. 

Cto cebpconrentpouarep?oclatmi.ourJRinff. ' 

J^o^fimple^jeoplemufepoukeepebt'jnrtofe ^""'^^"""^ 
/'A«gowtoo??»?^aaefMccfttt^ecenterifmpt^ou«bta, 

®a Confir- 
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ConfirmingtDatrantofpourlopaltiesf, jy j 

SDifmifff pouc coutiftUjfttiaj' mj> Bate, 
let /o^w Doo nothing but bp pour confentg. 
aoijp bow noil) Philip,xo\}at f jrtaOf iti tbt0 j 
SIll;p caflg tljott t)p tljp epes to ^eauen (b 1; 

There the fiuc Mooncs appcare. 

Baft/trd S)ee, fef mp 1o?d Crange apuaritfontf. 
6Iauncing mine epe to fee d}e Dtaoem 
pacte bp t&e ^Biftops on pour pgSacjs feeao, 
jptora foo^tfj a gloomic clouoe, Uj{ncljcurfai»e Ukt 
Difplaiwtt fdft,31 fobainlp cfpien 
^iue S^amefi ttflcdi^, as pou fa t^emnoto : 
Cuen tntlje moment tljat tljeCcotDnrtoaepIarte 
©an tljc? appeare,&oloingtbeeoutfepoufee» 

fohn mw migt)t pojitenti tfjefe apparition?, 
Onbfuall Qgnes,fo}ertmner0 of euent, 
Jld^efagers of ffrange terro; to tbc Ido^Id : 
Keleeue mc 1Lo?d» tbe obictt feares me muc&, 
Philip tjjou toloft me of me of (EHi?5aro late, 
jf etcfr in tbe man to oefcant of t^is Qiote. 

Pembrooke %^t (jeauens frottmenpon tlic 0afuU ear^ 
SUbtatDit^ pitooigiouetittactuffomti Sgnea 
Ciiep fpot tbeir Tuperflctes mitt) futt toonoer* 

£/f;e TSefo^c tfte tuines of Jemfiiew^ 
^\xi\) j9peteo;s mere ttje CnQgnes of bis tp^atl^ 
"^bat l;aftneoto oeffrop tije fattUfuU ^ol»ne* 

Enter the Baftard with the Prophet. 

lohn :s«tl)is(t6cman^ 

'Baftard 31tiampI,0]lD. 

lohn p;iopbPt ofPo^fia,{oi fo 3i bcare tijou art, 
Cbat calculate of manp tbinge to come : 
m\}0 bp a pouter rtpieatc^wtl;) Ijeauenlp^ift 
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^^ Canft Mab tbecoHnfell of tbp shakers miH, ^^ 

3lf fame be true,o^ tturb be tD;(0ngii bp tdee, 
DeciDe tn Q>p^emg mbat tbefe fine :^oonei^ 
lpo?tetiii tbig CIpmCjif ffjcp pjtefap at all. 
B?cat() out tljp gift,anii if 31 Hue to fee, 
%l)f Dtutnatton tahe a true effect, 
3ile ijonour rbee aboue ail eartblp men« 

Peter Cfjc %kit \o\)etein t&efespoonesf batierefiBenfr, 
IP^efentetb li^me tJje great tJ^etropelu, ,e<, 

m\ittt (its tije jpope m all \m Wv pompe» 
jrotojie of t()e S^oonea Piiefent fott?c jp^ouincesf, 

^0 \3iit,Spaitte^De»marke,Gen»ame,attt) Franace, 

^Ijat bcare tlje poke of pjouti commautiDtng Hmt'f, 
^nfl (f ano in feare to tempt tlje ip^clatea curfe* 
Cfjc fmalleft fl^oone tijat lubirleo about t&c reff 
3impa«cnt of t^ie place ijedoloiBtoit^itftcm, * 
Dotb figure foo?t^ tlji0 jlanD ^i^ion, 
SItljo gina to fco?ne tbe ® ea atiD ^tate of 2^«r 

ano feeke« to Ojun ibeCaidxt of t^ej^iqie j ' 

^()is BjOVoea tbe fjeauen.anli t^wil Dqo auetre 

3l8 figuret in tt)cfe appatitions. 
/<>/»« m^)f tben it feemes tbe fjcauenis fmilc on W. 

©miug applaufc fo? Icauing of tlje ipouf , 

aSut fo? tl)cp f fjaunce in out 9pertbia», 

Doo tfjep effect no pjiuate grotoing ili 

Co be inffitteti on bain tljia Clpme^ 
W cijc^oones effcttno mo?et&aniBl,at3J fala . 

^tttonfomeot(,crknotolebgetl,at3!ljaue * 

^P nip P?cfcience,ereafccnrton Dap 

|aueb,ougfit tte^unne btitofjiabfuamjeigbf. 

£f CroU)ne,€ffate,analRopan oignitie. 

^bou t&alt be cleane oifpoplo ano aifpoffelt. 

Ja Jf3l'^2>?eamer,pcrilbttit() tIjptoitchtBnetaeff 

aillainet[;outtouni)« mcutttf)t|)pfallaciefi. ^^^^^ '^^ 

3ftt be true Bpefo?tftptiDtngspice; ^' 

m faire,fo? fearmg me tottii \am fuppoft : 

*^3 l£)ence 
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jipence tottt) the mitc\!),Wli namneD fecretarie. 

lock Ijim bpftire : foj bj> mpfaitlj 31 ftocare, 

Cnie 0? not true,tl)e5aii??arD fljall not line. 

Xtfo}e afcenfion Daptwiio Iboulubf caufc \fmof't 

Cut offtfee catife ano tJjen tlje effect totU Dpe . 

CHt,tut,mp mcrcieferueg to maimc nip ftlfe, 

"Silie route Dottj Uue,from tofeenre t&efe tbo^nep (p^fng tip, 

J anDmpp?omtfc paftfo? bijs ueliurji t 

Jftotane fntmsjaile fait&jtOe nrneU goc wit^aU, 

^beti^at Ojall Dpe,tljat terrifies mr tb«g» 

Ttmbrooke ano ^/«* 3 recall mp graant, 

31 totii not bnp pour fauours tuit^ mp feare : 

jQap murmur not,mp toillislalu enougb, 

31 loue poti wclKbut if 3 louDe pou better, 

a moulD not \>\x^ it i:ait}i mp DiTcontent. 

'hxtaHnbert. 

}^m notOjtDb^t nemes lottbtbee. 

HHl»rt ^ccojBingto pourl|)tg^ae0lfrtcfetcommauno 
joong^r/W/epesareblinDebanbcjctind. 

John mi;p fo,tbett Ijc mapfeele tlje trotonejbut neucr fa ii. 

Hnbert j3oji fee ltd? fele,fo? of tbe ertreame paine, 
W^UW one botuer pue \fi bp tbe 6boS* 

^<?^» ^batts^b^oeaD*; 

^-w^^j-^ ii)ci;smpLo?iD. 

lohn Cben ttftb Ijtm lipemp caretf* 

EJfex BaXa iop bctiDc tfep foule. 

Temhrtol^e Jnnijeauens reuewfcfljpbeat^, 

£px anijflt baue pou bone mp to;io i" ^aa euer Ijearo 
^ oeeteof moje inljumane confequcnce ? 
^our foeff bJiH curfe.pour frienba toill trie r«tenge. 
©nftlniilp ra8:e mo?e rougft tljan jSojtbern toinftc, 
Co cfjip tbe beawtie of fo fmeete a flomcr. 
mi)at Ijope in bs fojt rhercie on a fault, 
aciljenftfnfman bpeg toittiout impeach of caufc, 
Sla pou Ijaue bone, fo come tb tljme pou mitft, 
ttfte guilt dwll newer bPMftmcinmp teetf>» Exeunt. 

/thn 
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jp^ /»)!;« Jnn ate pcu gone ? ^f;e Dtuell be pour^uioe t 

)^;ouiiHebel0 80 pouareto b;tauemero : 
^aucte,tinciuill,cbecliers of itip U)iU» 
^our tongues giuc et>ge unr o tfee fatall ftnife t 
Cbat (ballljauepalTase tbjiougl; pom- trattroustb^oats^ 
;But bu(I;t,b;teatl) not buggjs U)o;&0 to foone a&;oaD, 
Xeafl (imep?Euenttl)e tlTueoftJipreadj 
Arthur jg oeaD,3! tljcce tljc cojjfe grovoM t 
;]5ttt tootle Ije liuoe, t^e Danger toae tf;e mo^e ; 
J^ts oeatO ftatb frecu me from a tljoufanD fearers, 
isviiit bacbpurcbaffmecen times eentboufanD faei?* 
S[E}I)p aU (0 oncfucb luch C^iaU baunt t>t0game, 
^0 tobome tbe Diuell oiueg an open Ojame ; 
)!?t9 life a foe tbac leuelD at mp ctotvne. 
4b<0 oeatb a frame to pull mp butlDtng iiotene» 
^p tbougbtB barpc ttiW on quiet bp bte eno^ 
CCtbo liuing apmeD fb^otoiilp at mp roome ; 
25tittopj[eufnt tbat pleattoice toaei;3J crotuno, 
'^tvice 010 m^ fubieasfttieaEe me feaitte, 
^no in mp confccencc (ouoe me ast tbeir Itege, 
3n JDbofe Defence tbep tnoulD baue paiono tbeicfiuesi, 
:&ut n ott) tbep (bun me a£i a ^etpents; fttng, 
^ tragick ^pjiant fterne ann pitiless, 
3nD not a title folfow i after Tohn. 
3B«t "ButtberjblouDfucfeer ano murtbcrer, 
ZtQbatlpianet gouerntre mpnatiuitie, 
^0 bone mcfoueraigiie tppes of ftigb eflate, 
^0 interlacte mitb bellilb otfcontrnc, 
sajbereinfell fntte batb no intereli* 
Curtt be t\]Z Crotone cbiefe autbo^ of mp car«, 
J3ap curft mp toill tbat maoe tbe Crotone mp rare j 
Curft be mp birtbi>ap,cnra ten timeis t|jc toombc 
^batpceioeo me aliue into tbe Ujo?Id» 
flrttboatbeteuinaine,4ruricBbaunttl)eeCill, 
jroj feiHing bim tobom all tbe toojto lamente. 
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Hubert JLObp Ijeres mp 1o;d pour Pgljnes batio ^ feale, 
ff barging on (iuea regaro to ooo t^re oeeoc. 

Z**" aijnull concci|)tei) peasant knototttdounot, 
3t UJaaa DamneD electable oeePe: 
^boiDft mc afeale ? ^f; t)tl(atnc,bot1) our foulest 
{paue Toloe tbeir frr eoome to t^e tdjiall of ^ell, 
{Llnner tbetoarrant of tbat curCeD Teale. 
IDencem'Uatne,banstbpfeIfe,aniifapinbdl 
^(jat 31 am fomming foja kingnomc tbcre. 

Af«^f r/ jpp t o>B atteno tlje bappie tale 31 tell, 
Jo; brauens be'Ub reno ^atban packing bence 
^bat inatgatespourlptgbnesto nefpaire* 
31f^rfi«rj-DeatbbcDifmaIltobebea«i, 
l^anoie tbe neuocs fo; ramojs of bntrutb t 
Ipeliueti mplo^D tbermeetellpoutbaliue, 
Jin bealtb.Uiitb epCgbt>nota baire amilTe* 
^bis bAfttookenigo^frontt^iafo^tnarbbanli, 
Shaking it mpake to execute pourcbargc* 

lohn ^bat liues ^fi 'Cben fmeete bope come borne agen, 
Cbafc bence Defpatre^tbepnrueprrfo^b^IU 
Jtjpe Hubert, till tbefe tioingrfi to mp ILojbB 
Cbat tbjob in palTionjj fon pong- lyirthursMtaa^ 
jS^tace Hubert, ftap not till tbou ball reueatb 
Cbe totl^ieD netocs of Arthurs bappp b^altfe. 
J gof mp felfe.tbe topfuIlT manaliue 
€o (lojieouttbt^nettfupporeticrtme* Exeunt. 
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